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SOHMER & CO., 

GRAND. SQUARE 1 DPRIGHT PIASO-JORTKl 

Nos. 149-155 East Fourteenth St., IN~E W YORK. 

1 I QL5MSEN& CO,, Agents for St, Louis, Mo„ No, ID South Fourth St, 



SPECIALTIES !•* 



SPECIALTIES 



W TIE QBEJLT JEWIL1Y 
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Corner Fourth and Locust Streets, 
st. Louis, :m:o. 



CIC (\f\ Fine Triple Plated 
4>U.UU Double Wall Ice 

Pitchers, each one warranted and 
stamped Merniod, Jaccard & Co. 
These are the best bargains ever offer- 
ed in Ice Pitchers in St. Louis and are 
intensely appropriate to the season. 

<M fl fifi Nickel Stem- Wind- 
mill ■UU ing Watches, war- 
ranted good time-pieces and satis- 
faction guaranteed to each purchaser 
by Mermod, Jaccard & Co. 

| Solid Gold Watches 
'for Ladies, warran- 
ted good time-piece?, handsome and 
attractive in appearance. 



$30.00 



ffQK AnSolidGoldWatches 
J>0 U • UUf or Gentlemen, war- 
ranted good time-pieces, satisfaction 
guaranteed. 

tf< A C A Small Amer'n Clocks, 
$ 1 ■ Uw neat and attractive time- 
keepers — warrants d . 

tf 4 C (\f\ Solitaire Diamond 

4)U.UU Rings, foi ladies, from 
$15.00 and upwards in price,. Our 
stock of Rings is very large and choice. 

Solitaire Diamond 
Ear-Rings. Our va- 
riety of Ear-Rings is very extensive, 
the largest in the west, and no one 
shouhlpurchase Diamonds before ex- 
amining our stock. 



$35.00 



"The above are but a few of the extraordinary inducements we offer 
to buyers of goods in our line. Every article i-i absolutely of the quality 
it is represented to be, the price is marked in plain figures and there is but 
one price to all. Call and see us. 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., 

Cor. 4th. and Locust Sts, 



BEHNING 




With Improved Patent Agraffe Attachment anil Name Boart 

Manufactory, Kaat Side ISoulevahp, 124m St., Counek First Avenue. 

WARER0QMS; Ho. 129 East 125th St. 
NEW YORK. 



J. KENNARD & SONS, 



-DEALERS IN- 




LACE 1 DAMASK CURTAIN GOODS. 



LARGEST CARPET HOUSE IN THE WESTERN COUNTRY. 



Jg^Call and see our Stock before purchasing elsewhere. 



420 & 422 N. Fourth Street, 



ST. LOUIS, 



- MO. 
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music books. 



PUBLISHED BY 



Oliver Ditson & Co., 



New Music Books. 

In Press, an Excellent Choir Book, and a 

if irst-Class Low-Priced Book for Singing 

Schools, Both by L. O. Emerson. 

LIOHT and LIFE ! 

Now look out for a rousing good new 

SUNDAY SCHOOL SONG BOOK 

,™Vi , the abo / e , tiU 5- The compiler, m. R. M. Mcintosh, is 
Zt : k , nown to hundreds ol thousands as one of the most "uc 

SSSSr'rTf™^ and bri S ht hymns tor the 
lu£» SJ?2K School public. Our best writers and composers 
n?£r„S° " tr i b ? te<J - lne u i> ok has a beautiful title, Is well 
P(W ? ' d '• evely way desl ™hle. Send for specimen pages 
3flcln'ts. rSPeClmen0 - OPy ' Wl ' iCh i8 mailed lor the retail price! 

THE BEAOoA LIGHT! 



$2 00- 



B&ST03ST, MASS. 
OPERAS. 



1 00- 

1 00- 

2 00- 
2 00- 
2 00- 

1 00- 
50- 

2 00- 
1 50- 



A I D A 

CARMEN 

M IGNO N— 

--OIIVJITTE- 

-SORCERER- 

-T IIEMASCO T- 



■$2 00 

- 2 00 

• 3 00 

• 50 

- 1 00 

• 1 00 

1 00 

■ 2 00 

■ 2 00 

2 00 

1 00 
50 

2 00 
1 50 
1 00 
1 50 

- 2 50 
1'ubhshed in good style, with text and all complete. Also 

SffiS,^lth , Li e bre°£S: aS y ° U Ca " Ulink °' ; TO1T °° mpletC 



M II S K E T E E R S 

B O O A C C I O 

V A T I N I T Z A 

M E F I S T O E E L E 

— L I T T L E D U K E — 
— B I L L E E TAYLOR- 
-P R E A U X C L E K C S— 
-BELLS OF CORNEVILLE- 



2 50- 



"5p<iM.JJ S OF RENZANOE- 
~TPP£? t °, E 0F ALCANTARA- 
-DAMNATION OE FAUST- 



SUNDAY SCHOOL SONG BOOK, THE ANTHEM HARP. 



nTailrfV^KS? tIS E - A. HOFFMAN. Specimen copies 
mailed toi .10 cents. Liberal reduction for quantities. Ditson 
tMrtTnt! 7 ^ J"e"tion to the marked improvement 
S?hS"i<, a .?' a , re "A ln the11 ' "ewer publications for Sunday. 
Schools. The best talent in the country has been employed in 

avo "S'T;n"t V' ey T J? een received with 1 St 
ravor. iiiis Beacon Light is the work of two of the best 

SSSp^lJBf co ™' ,os S rs in the coun try, is a carefully - wh - 
nowed " book, only the best 100 out of 500 manuscripts 

nrm n nfb^t e e n rt , ir ned - We ^ aot »«* *u*vM 
" Love of the Savior, tender and precious, 
Deeper and broader than ocean or sea 
Stronger than death, so pure and so gracious, 
Oh, in thy fullness How sweetly to me." 
or 
"lie who conquers, wins a crown 
When he lays his armor down 
For we bear the cross no more 
Aff ■■ . When we reach the golden shore." 
Attention is also directed to WHITE ROBES (30 cts.) bv Ab- 
bey and Hunger; and to GOODNEWS (35 cts.) by R M Mcln- 
authors 1 IStp T'° U " nt , b0,> , ks - are sti ' 1 in dernand The"r 
animmce "° W m Progress, which will soon be 



By Dr. W.O.PERKINS. Price $1.25. (Just out.) 
&£?8t b .°i 0k v '"tended as a successor for "Perkins' Anthem 
™c, e'ss P "™„ ed S0 , me years f ince ' and which wa8 a decided 
2SSS* 8 ; ew , u ? ok eontains music perfectly within the 

reach of common choirs, and is destined to have a great sale 



BTwSrwanf Soi™ cal1 attention to their three books for 
MNGLNG GLAhhht, ; recently published, already very popular 
and worthy of universal adoption. ' wu " 1 



JOSEPH'S BONDAGE. 



Sacred Cantata. ($1.) 
By J. M. CHADWICK. 



Listemann's Method of Violin Playing. 

013.00) By B LISTEMANN, pupil of David, Joachim, and 
Vieuxtemps. The teacher who can say " David played so and 
so," or " Joachim thought thus in this matter," has a great ad 
vantage, and as Mr. L. himself is a distinguished Violinist it 
will be seen that this book has great claims as one of the best. 



For Amateur Orchestras. 

QUINTETTE ORCHESTRA. 2 Violins, Cornet, Clarionet and 

Bass. .5 books, each $1.25. Complete *5 00 
WINNER'S BAND OF FOUR. («.00.) Music tor Viol* or 
Flute, Cornet or Clarionet, 2d Violin and Violon- 
cello. Capital easy collection. 

SDlNTPr "Finiin "«, °ents.) By H. 8. PERKINS. A 
fjylX \J SJUOXf, collection of School Songs in great 
Z m ™!/ lnd ,J a 1 nety ' ?V e , re bei "S nearly 300 pages and about 
nS'^S a « e ° f - tbe prope . r k !, nd (or High Grammar, or 
hass i ofdVtryla a r g e1y nUna, ' y ° r A ° ademy SCh0ia '' 8 - The b ° ok 

CARMINA COLLEGENSIA. 

PRICE J3-BT II. R. WAITE. 

fp^H^l'^S i) ll , tV I t0 . T? 56 "1°$7" songs, it must be con- 
lesMirt that the "etudiants " know how to do it best; for after 
cooking and compacting the wit, they have a way of strewing 
Attic salt upon it which impart . an exquisite flavor. This is an 
elegant book containing nearly all the current college songs 

milm ediaonMSg. 1681 horae brighter by its *"" 

A portion of the same songs are published under the name 
of University Songs •8.85); and a still smaller book, well 
compiled is entitled "Student's Life in Song" ($1 50) 



ORGAN GEMS. ($2.50.) By F. L. Davenport 
ORGAN SELECTIONS. ($L50.) 1J ' lvenport - 

ORGANIST >S RELIANCE. (10 Nos., each *] .25 ; complete $6 ) 
By Eugene Thayer. * ' 

ZU1 (*150 ) 25 ° BASY V0LUNTARIES AND INTERLUDES. 
CLARKE'S SHORT VOLUNTARIES. ($1.50.) By W.H.Clarke 
In these six well-made bocks will be found a very large num- 
ber of voluntaries, some classical, some new and light, but all 
good. Organists will be glad to use the longer ones intact, and 
to adopt the shorter compositions as themes from which to vary. 

MUSICAL PASTIME, for Violin, by S. Winner <si bo 

VIOLIN AMUSEMENTS, for Violin, by S W inner i."! ' 1 w 
MUSIC OF THE DANCE, for Violin, by S. Winner 75 

FLUTE BOUQUET, for Flute, by S. Winner. ... ?! . . . . . . 1 50 

Capital collections of music, mostly quite easy Notice that 
most easy music for Violin may also be played on the Flute 
and vice versa. 
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In Many of their Departments, and the Grand Stot 

of Perfection." 



e is now "The Very Pink 



PETERS MUSIC STORE 

307 NORTH FIFTH STREET, ST. LOUIS, MO. 

(ESTABLISHED 1829.) 



BARR'S NEW ELECTRIC LIGHT 

Has been Introduced into the Whole BtdMlng, alwj will on Cloudy Days 
and After Dark, Prove a Great Assistance to Ladies, in Enab- 
ling Them to Select Colors and Shades as Easily 
as When the Sun is Shining Brightest. 

B A. I?, "EL » S 

WILL HOW SHINE ALL THE KOBE BHAMLT FOR THE GLOOM. 

-WM.BABBDBYQ00DSC0. 

GREAT CENTRAL STORE 

FRONTING ON 6TH, OLIVE, AND LOCUST STS., ST. LOUIS. 



WE HAVE OPENED 



307 1 Fifth St., St. Louis, 

After several months' 
preparation, and are 
now prepared to till 
orders for anything HJ8 
in the 

MUSIC LINE 



Lowest Eastern 1'rices. 



Particular attention paid to tilling orders 
for Teachers, Convents, Seminaries, Etc. 
And where selections are left to us. we will 
guarantee satisfaction. 




We have unusual 
facilities for supply- 
ing the bkst Goods 
at the lowest Mar- 
ket Price. Remem- 
ber; we keep only 
the best class 

Musical Instrument], 

And will supply 
you with a 

PIANO, 
ORGAN, 
GUITAR, 
FLUTE, 
VIOLIN, 

or any other Musical Instrument of fihst 
quality, cheaper than you can get the 
same grade of Instruments elsewhere. 



Acting as Wholesale Agents tor such houses' as OLIVER DIT<?ON x, r*n 
lllir- SCHIRIWE R- °* *™ Y °*; NOVELLO? of Lond„n ) , l Ifd p E , T ^ B s• 

rrcL B T to M t^.§lTr£ 8 T^ 

J. L. PETERS, 

307 1ST. Fifth St., St. Louis, Mo, 

Western Agency for DITSON'S, SCHIRMER'S, NOVBLLO'S 
and PETERS' Editions. 

»0t Parties writing will please say where they saw this advertisement. 
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Who pronounce the Weber Pianos the best Pianos in the world 

for their " Sympathetic, Pure, and Kich Tone, 

combined with Greatest Power." 

"AN INSTRUMENT WITH A SOUL IN IT." 



Cm F»AREF>A ROSA. HP 

JVILSSOJV, KELLOGG. ALB AMI, 

MARIE ROZE, RIVE-KING, CART, 
PATTI, THURSBY, MURSKA, 

CARREJVO, L UCCA, TORRIAJVI, 

STRA USS, GODBARB, CAMPAJVIJV1, 
MILLS, CAPOUL, MUZIO, 

GILMORE, WEELI, BRIG MO LI, 

And many others. 
PRICES REASONABLE. TERMS EASY. 

WABEROOMS, FIFTH AVENUE, COR. 16th ST. NEW YORK. 

HAINES BROS. 

NEW CONCERT UPRIGHT PIANOS. 



Her Majesty's Opera Company. 

COL. J. H MAFLE60N, Director. 

NEW YOKK, Apri 1st, 1880. 

To the Messrs. HAINES: 

Gentlemen:— Having had an opportunity oi 
using your "New Concert Upright Piano- 
forte," at the Concerts given by Her Maj- 
esty's Opera Company, at the Madison Square 
Theatre, we beg to compliment you upon 
your great success. Tour New Upright sur- 
passed our expectations. You can justly 
claim asuperiority over any Pianoforte we 
have hitherto seen for Concert purposes 
which is equally as well adapted for accom- 
panying the voice. Wishing you a contin- 
uance of the great success already achieved 
as manufacturers of the first rank, 

We remain, very truly yours, 

ITALO CAMPANINI, MARIE MARIMON, 

Anna DeBelocca, Antonio F. Galassi, 

SlGNOR BlSACOIA, EMILE AMBRE, 

Alfred H. Pease. 
Brignoli, Thursby, and Others. 

NEW YORK, May 28th, 1880. 
To the Messrs. HAINES: 

We have used your "New Concert Up- 
right" on our recent tours, and the pecu- 
liarly successful manner in which it stood 
the severestteBts, such as have hereto/ore 
been applied to the Grand Piano only, com- 



mands our unqualified endorsement. Ap- 
preciating your great success as manufac- 
turers of the First Rank, 

We remain, very truly, 

Ole Bull, Pietro Perranti, 

Maurice Strakosoh, A. Torriani, 
Emma 0. Thursby, P. Brignoli, 

Julia Christin, Alfred H. Pease. 

JOSEPHINE CHATTERTON— BOHRER, 

The Emma Abbott Grand English Opera 
Company. 

New York, October, 1879. 

TO THE MESSRS. HAINES. 

Gentlemen: — During our rehearsals of 
"Paul and Virginia," "Borneo and Juliet" 
and "Carmen," at your warerooms, we had 
every opportunity to fully test your New 
Upright Piano- fortes and found them singu- 
larly adapted for the heaviest as well as 
the lightest music, combining therefor great 
power with sweetness of tone, and m every 
respect superior instruments. Their tones 
likewise are brilliant, rich and clear, and 
sustain the voice most admirably. 

Appreciatively yours, 
Emma Abbott. Marie Stone, 
Tom Karl, Zelda Seguin, 

Pauline Maurel, a. E. Stoddard, 
Wm. MacDonald, Ellis Ryse, 
Wm. Castle. 



WABEROOMS, 124 FIFTH AVENUE, NEW YORK. 




MANUFACTURERS OP 



Upright Piano ■ Fortes. 



OUR PATENT REPEATING ACTION, 

PATENT TONE RESONATOR, 

PATENT METALIC ACTION FRAME, 

ARE VALUABLE IMPROVEMENTS to the Upright Pianos which 
Pianists Will Appreciate. 



Catalogues Mailed upon Application to 

235 East 21st Street, 613 Main Street, 

NEW YORK. 



KANSAS CITY. 



STORY & CAMP, General Western Agents, 

(88 4 lQO State Street, CHICAGO t:Jk 203 North Fifth St.. ST. LOUIS. 



DICKER 

BROTHERS ^M 

piahos 



Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 

TfEIES !TE£Il"Sr BESSIE 1 FtARO. 

CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) 
on the pianos above the keys : 



'SEND FOR ILLUSTRATED CATALOGUE.- 

No. 33 Union Sqnare, NEW YORK. 








JWCTtrtffcD W) JMltej6l(! ito TrtJ&fc 




Vol. V. 



IsTOTBMBBB, 1881. 



No. I. 




COMICAL CHORDS. 

THE KIND OF A KOSE-BUD SHE IS. 
I'm an only-daughter young girl 
A spit-curl-and-frizzes young girl, 
A languishing, dainty, all-powdery-and-painty, 
Sit-up-at-11 young girl. 

I'm a would-be-a;sthetic young girl, 

A dote-on-tho-arts young girl, 

A poet-in-embryo, di>n't-know-a- thing, you know, 

All-on-the-surface young girl. 

I'm a novel-reading young girl, 

A lie -awake -until -3 young girl, 

A romantic, half-crazy, but terribly lazy, 

Let-ma-do-the- work young girl. 

I'm a look-out-for-a-cateh young girl, 

A snatch-'em-up-quick young girl, 

A half-do-the-proposing, and bag-'em-when-dozing, 

Hold-on-to-your-game young girl. 

/ —Brooklyn Eagle. 
Brewers belong to an ancienU'ace— Hebrews. 
A dentist's sign— Drawing, music, and dancing. 
When is a girl like a music book? When she is full of airs. 
When a dog howls at night, is it a sign of death? It is, if 
we can get at the brute. 

A Milwaukee clergyman asks : " Is it proper pronunciation 
to sound the r in the word ' dorg?' "—Boston Post. 

" You are fond of music, colonel?" "Colonel: "Music? Aw 
—yes, I think I may say I like— aw— noise of— of any kind." 

A Frenchman saw a negro smoking a new meerschaum. 
"Thunder!" he exclaimed: "why, the pipe's coloring him." 

The difference between a cat and a comma is that one has 
the claws at the end of the paws, while the other has the pause 
at the end of the clause. 

A Frenchman in business here advertises that he has a 
"chasm" for an apprentice. He had looked up the word 
" opening " in the dictionary. 

A merchant died suddenly just after finishing a letter. His 
clerk added the postscript: "Since writing the above I have 
died. Tuesday evening, 7th instant." 

A young lady bearing the aristocratic cognomen of Jardine 
recently deserted her lover, because in an impassioned sonnet 
he made her name rhyme with " sardine." 

"The Guble Singers," is the way he spelled it. A jury decided 
that the article referred to the " Jubilee Singers " and the edi- 
torial judge sentenced it to incarceration in Musical People. 

A brother arose in a weekly prayer meeting in New Jersey 
and said: "Brethren, when I consider tfie shortness of life I 
feel as if I might be taken away suddenly, like a thief in the 
night." 

"Why, Polly," said her mother, " what a time you've been. 
Where is the cotton I sent you for? " Polly (who had lost the 
money)— "you shouldn't send little things like me to buy 
totton." 



Conversation on a sea- side hotel veranda between a young 
man and an eldery guest: Young man—" I must have seen you 
somewhore sir?" Elderly gent—" Very likely, I am a pawn- 
broker." 

Clergyman— " No, my dear; it is impossible to preach any 
kind of a sermon to such a congregation of asses." Smart 
Young Lady— '• And is that why you call them 'dearly beloved 
brethren?' " 

A prudent man had his portrait painted in Paris. His 
friends complained to him that it was much too old. " That's 
what I ordered," said he. " It will save the expense of another 
one ten years from now." 

Somebody went to a music teacher's room while he was out, 
and put a cat with her tail in a steel trap. And, of course, the 
cat complained and everybody said: "Goodness, he must have 
a girl in there practicing grand opera." 

A bad-tempered man: He had lost his knife and they 
asked him the usual question: "Do you know where you lost 
it?" "Yes, yes," he replied, "of course I do. I'm merely hunt- 
ing in these other places for it to kill time." 

Timoleon comes home with a hat that sinks down to his 
nose. His wife is horrified. "But that thing don't fit you at 
all, my dear " "I know it don't, and I told the hatter so. But 
he showe i me his gold medal, and what could I do?" 

A black bear in Idaho undertook to hug a young lady, and 
she punched out one of his eyes with her parasol. Hooray for 
the girl 1 She is ready to protect a man's rights Irom infringe- 
ment when he isn't there to do it himself.— Boston Post. 

The Englishman who was a great hunter, asked the Ameri- 
can tourist if they had packs in America, and the tourist re- 
plied : " You bet they do ! Why, I've known a Louisville man to 
have four of 'em in his sleeve! " And the Englishman was 
puzzled. 

A member of the North Carolina Legislature, dining at a 
Kaleigh hotel, saw a pod of red pepper on a dish near at hand. 
He thought it was a new kind of fruit and took a bite. The 
tears streamed down his cheeks as he put the pod down, saying : 
" you, lay there and cool." 

Toward the conclusion of a diplomatic dinner a Frenchman 
selected a toothpick from a tray lying near him, and politely 
passed the receptable to his neighbor, a Turk, who declined his 
offer, exclaiming: "No, thank you; I have already eaten two 
of these things, and I want no more." 

A New York man recently sold his wife to a neighbor for a 
dollar. Some men seem to take delight in swindling their 
neighbors.— Norristown Herald. We have had a special edition 
of one copy of the Review printed for our wife with this selec- 
tion left out— this for hygienic reasons. 

When you read about a medical student walking the hos- 
pitals, you mustn't infer that he takes the hospitals out 
walking so as to exercise them. It means that he studies the 
cases that are there. There are few students who walk a hos- 
pital who don't believe that they could run one if they had a 
chance. 

Some wicked fellow got into a Vermont church vestry just 
after the deacons and clergymen had held a meeting there. 
And he left four bottles and a whisky flask, all empty, and two 
packs of cards under the table. And when the sewing society 
met there an hour later and discovered the articles, didn't 
things just hum? 

The man of prudence employeth the hired handmaid whose 
hair matcheth in color that worn by the wife of his bosom, but 
the fool heedeth not this important point, and when he wear- 
eth a long, blonde hair on the lappel of his coat, his black- 
haired wife waxes wroth thereat, and patteth his head with a 
club.— Detroit Free Press. 

The Danbury News tells of a cat being chloroformed to death, 
buried in the garden, and a rosebush planted over its remains. 
" The next morning the cat appeared at the door to be let in, 
and had the rosebush under its arm." The News man has just 
received our promised prize of $10,000 for the most beautiful lie 
in the world.— Jersey City Journal. We can beat that. We knew 
a cat that was drowned in the creek. Next day the cat appeared 
at the back window with the creek in its back— Whitehall Times. 



Why she had " that cry: " " I must say that I very much 
dislike this ostentatious furnishing," remarked the elderly 
Miss Pringle, as she looked about her in the new home of the 
Spankingtons. "Now,- look at that great, elaborately-framed 
mirror; I declare, I can see nothing beautiful in it." "You 
shouldn't expect impossibilities, Miss Pringle," remarked 
Fogg, the villain. 

A Chicago man visiting St. Louis, was being shown around 
by a citizen, who said, "Now, let us go and see the Widows' 
Home." The Chicago man put his linger by the side of his nose 
and winked, and then he said: "Not much, Mary Ann. I saw 
a widow home once, and it cost me $16,000. She sued me for 
breach of promise and proved it on me. No, sir; send the 
widows home in a hack." 

A nice looking old lady with a snow-lace about her head, 
sat in a car the other day, and drew up her skirts nervously! 
lest the cataract of tobacco juice that was pouring from the 
mouths of loafers should deluge them. "Conductor," she 
asked timidly, when he came in, "isn't it against the rules to 
spit on the floor of the car?" "No, ma'am," replied the gallant 
conductor; "spit wherever you like." 

" You make me think," John Williams said, dropping on a 
sofa beside a pretty girl last Sunday evening, "of a bank 
whereon the wild thyme grows." " Do I?" she murmured; it 
is so nice, but that is pa's step in the hall, and unless you can 
drop out of the front window before I cease speaking, you'll 
have a wild time with him, my own, for he loves you not." His 
descent was rapid.— Detroit Free Press. 

A woman in New Orleans found her husband lying in a state 
of intoxication in an alley. Instead of being exasperated, she 
gently turned him over to a comfortable position, and, running 
her hand into his vest pocket, she extracted a $20 bill and 
remarked: "I reckon I've got the dead wood on that new 
bonnet I've been sufferin' for." She made a straight streak for 
the nearest millinery shop. Strong men wiped the moisture 
from their eyes at her heroic devotion to a husband who had, 
by strong drink, brought himself so low as to neglect to pro- 
vide his wife with the common necessaries of life. 

Astronomy is a beautiful science. We are told that if a rail- 
way was run from the earth to the nearest fixed star and the 
fair was one penny for every 100 miles, and if you were to take 
a mass of gold to the ticket office equal to twice the national 
debt-or $3,800,000,000— it would not be sufficient to pay for a 
ticket to the nearest lixed star aforesaid. 

If this be the case, it matters very littlf to us whether such a 
railway is ever constructed. It would bo discouraging to go to 
the ticket office with a mass of gold equal to $3 800,000,000 and 
be informed that the fare was $5,678,032,000. If the ticket agent 
wouldn't trust u.itil we got back we'd be compelled to forego 
the trip.— Norristown Herald. 

The custom of appointing young lawyers to defend pauper 
criminals, says the San Antonia, Texas, Herald, received a 
backset the other day in our District Court. His Honor, Judge 
Noonan, had appointed two young lawyers to defend an old 
and experienced horse -thief. After inspecting his counsel for 
some time in silence, the prisoner rose in his place and ad- 
dressed the bench: 
" Air them to defend me?" 
"Yes, sir," said his Honor. 
" Both of 'em? " inquired the prisoner. 
" Both of them," responded the Judge. 

" Then I plead guilty," and the poor devil took his seat and 
sighed heavily. 

A Chicago reporter lately went one afternoon to "do" a 
cattle fair, and at night to " finish up " a grand ball. The next 
morning the office was besieged by thirteen enraged husbands, 
seven big brothers, and dozens of sisters, cousins, and aunts, 
each holding a copy of the paper, and pointing to this para- 
graph: " Miss Alice B., a beautiful blonde heifer, cowbell and 
diamonds, etc. Miss Betty C, charming brunette, pink silk 
and pearls; second prize, short horns. Mrs. Sarah Ella X. ,a 
beautiful matron arrayed in Durham satin, embroidered in 
Alderney pink, cowbell set in diamonds, real lace, and weighing 
1,030 on the scales; first premium, $500." The rest of the report 
was similar in style. The doctors' bills of. the reporter and 
editor have not been computed. 
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[ HE Folio says we steal our jokes. We generally 
credit them when we know where they come 
from ; we always do when they come from the 
Polio — "because we should he ashamed to be caught 
robbing the poor. The Folio at the same time "gets 
off" a pun on our name which has been perpetrated 
before by some thirteen hundred idiots, by actual 
count. Still, it is " original." 



HE typography of the Review is done by the 
Times Printing House, Mr. Chas. E. Ware,Man- 
ager; the make-up is the work of Mr. J. 8. 
Browning, foreman of the book-room, and our music 
plates are the work of Herr M. Niedner, chief of the 
musical department of the Times Printing House. 
Our new title, head, etc., are the work of the young 
and enterprising firm of Riches & Co. 



' HE Musical and Dramatic Courier editorially 
says: "Gothic architecture represents con- 
trapuntal music in this respect : it is decorated 
construction. 'Some other architecture, like some other 
music (such as airs with meretricious, ornamental 
variations), is as construction decorated." Indeed! 
We never knew the difference was so slight! "Deco- 
rated construction— construction decorated"— "Twee- 
dle-dum and Tweedle-dee." Brother Pearce was 
surely napping when he penned that paragraph. But 
what did he mean? 



UR readers will find, in another column, the 
interesting communication of Prof. Noluof- 
vitch on "Music as a Therapeutic Agent," 
which we promised them in our last issue. We do 
not consider ourselves competent to pass upon the 
subject, and therefore express no opinion. Some of 
the Professor's statements appear strange, but new 
discoveries are always strange until we become famil- 
iar with them. The original of the Professor's letter 
is in the French language, which is, as our readers 
probably know, the official and scientific language of 
the Russian Empire. 



HE large accession of subscribers to Kunkel's 
Musical Review which the last few months 
have brought, has enabled its publishers, with- 
out loss to themselves, and therefore without in any 
way jeopardizing its permanent and continued suc- 
cess, to enlarge the paper to its present size. Not 
long since, we promised an enlargement, in the near 
future, by the addition of some pages to the Review 
in its former shape. Mature consideration led to 
more radical changes than had at first been contem- 
plated, and which we believe our readers will approve. 
The larger music type will, we think, be especially 
appreciated. The change in size of the page has led 
us to call this Volume V., although only a few num- 
bers of Volume IV. have as yet appeared. We would 
suggest to those of our readers who preserve the 
Review that they bind the numbers of Vol. IV. with 
those of Vol. III. The Review is now by far the 
largest of the musical monthlies, and it has not yet 
done growing. As to quality, its past record is suffi- 
cient guarantee for the future. 



WOMAN AND MUSIC. 

[ROM time immemorial, the ideas of woman and 
music seem to have been considered as being 
in some manner closely related. Even the 
stern German reformer has placed on record at once 
his appreciation of the good things of this life and his 
belief in the cognate character of these two ideas in 
the well-known couplet : 

Wer liebt nicht Weib, Wein und Gesang, 
Der bleibtein JSfarr sein Leben lang! 

But when we leave the realm of poetry, gallantry, 
and fiction for the hard facts of history and every day 
observation, and seek for what woman has actually 
accomplished in music and for music, we must 
regretfully confess that they do not bear out the idea 
of the close relationship between music and woman- 
kind ; that they show that women have reached but a 
secondary position as executants, and almost none as 
composers. True, as vocalists, as soprani and contralti. 
where nature has given them an exclusive field, they 
stand pre-eminent— they could not well help it — but as 
instrumentalists they fall far short of their brothers. 
Yet, we hasten to say it, here some few have earned and 
obtained recognition as artists of the first rank ; wit- 
ness the names of Annette Essipoff, Julie Riv6-King, 
Arabella Goddard, Mme. Viard-Louis, Sophie Men- 
ter, Clara Schumann, and Thfirese Carreiio; but all 
these are pianists, and if we except Camilla Urso and 
Mme. Neruda, the violinists, we know of no women 
now before the public who have attained to eminence 
as performers upon any other instrument. 

Limited as is the list of first-class instrumentalists 
of the fair sex, it is large as compared with that of the 
composers which it has furnished. We look in vain 
for the name of a single woman who can take rank 
among the leading creative artists of music, and we 
find but few who can be reckoned even among the 
composers of the second class. 

What is the cause of this state of things? A certain 
class of philosophers find a ready answer to this ques- 
tion in the statement that the female mind is not so 
constituted as to enable it to create music. But what 
does this mean; what does woman lack? Imagina- 
tion? No! Patience and perseverance? No! Taste 
and natural aptitude for the appreciation of the beau- 
tiful? Neither! Inspiration? Ah, here at last is a 
word of vague and uncertain meaning, and our phil- 
osopher jumps at it and says: Yes, women lack 
inspiration! Wiseacres of this sort always explain a 
subject in as recondite, vague, and unintelligible lan- 
guage as possible, hiding the paucity of their ideas in 
the half-light of indefinite expressions. Differences 
in ethics, religion, politics, and degree of sesthetical 
development are explained by differences of race or 
sex. Thus, " the Latin races" are necessarily cath- 
olic and royalistic, while " the Saxon races " are nat- 
urally protestant and republican; and, iu the same 
manner, the differences of sex explain why women 
have or have not excelled, in this or that pursuit. To 
the plain man of common sense, as well as to the true 
philosopher, all these so-called explanations appear 
as pure bosh. 

Doubtless sex has its influence, and it is not unlikely 
that the sex of the composer could be as readily 
detected as the sex of writers usually is ; doubtless 
race influences are real and distinguishable, but none 
of these are everything. Still less do any of them 
prevent the development of any one of the fine arts, 
in the direction of the special capacities or aptitudes 
of the race or sex of its votaries. The place which 
woman occupies as a producer in literature is an hon- 
orable one, and such women as Rosa Bonheur and 
Harriet Hosmer have shown what our sisters can 
accomplish in the plastic arts. Why should women 
not take equal rank in music? Indeed, even here, 
they have done enough to show that they can do more. 
Who has seen the piano paraphrases and compositions 
of Mme. Riv<S-King and has not been compelled to 



admit that America has not produced her equal as a 
writer of that class of music? Of course they are not 
oratorios, symphonies, nor grand operas, but since 
Liszt commends them and Joseffyand other first-class 
pianists find them good enough to play in public, side 
by side with the works of the most famous composers 
of either hemisphere, they must certainly have merit 
of a high order. Across the Atlantic, Mine. Sainton- 
Dolby, Miss Alice Mary Smith, Virginia Gabriel, and 
the less pretentious but more popular " Claribel " 
have shown talent of no mean order as composers. 
Why should not these exceptions become the rule? 
We have no doubt they can and will, if proper means 
are used to bring about that result. How have men 
reached eminence as composers? Not from mere 
instinct or " inspiration," but by dint of long study 
and faithful practice »f the science and art of compo- 
sition But it is a notorious fact that the study of 
composition by young women has generally been dis- 
couraged ; that in the music schools and conservato- 
ries of both Europe and America the number of 
females who make a serious study of harmony and 
composition is very limited, and that the managers of 
those institutions do not at all encourage the study of 
those branches by the female pupils. The fact is that 
it has been so often said that women could not be 
composers that both teachers and pupils have taken 
the statement as "Gospel truth," without giving the 
matter one moment's thought or investigation. In 
this country, where the doors of universities and pro- 
fessional schools have been thrown wide open to 
women, this groundless prejudice should have disap- 
peared ere this, and those of our young women who 
feel that they have talents in the direction of musical 
composition and are willing to give the study of the 
science and the practice of the art the patient study 
required, should be encouraged instead of hindered 
by those who have them under their tuition. There 
is much in any art which is in one sense routine, must 
be learned by all through long and patient study and 
practice, and without which the greatest natural tal- 
ents, even though they partook of the character of 
genius, must be helpless and unavailing. When 
women will give to the art of musical composition the 
same amount of time and labor as men have done, we 
have no doubt that there will be found among 
them not a few who will give proofs of great 
natural talent as composers, and who will gather 
laurels worthy the brow of goddesses in this noble 
field which, as yet, they have never fairly entered. 



XT is no uncommon thing to hear musicians talk 
of the "debasing influence" of this or that 
style of music upon taste and even upon 
morals. As we look at it, no style of music can be 
debasing in its tendencies, either morally or assthet- 
ically. It is pure nonsense to speak of the moral or 
immoral character of music per se, for it evidently has 
no intrinsic moral qualilies,good or bad, and as to its 
aesthetic influence, if it were not at all times for the 
better, if music did not have within itself the germs 
of progress, how should it ever have progressed from 
the first rudiments to its present state of complete^ 
ness? Of course, as between the incorrect and the 
correct, the good and the bad, there can be no doubt 
that there is a great choice, but even poor music is 
much better than no music at all, and this fact is one 
which we should bear in mind when passing in judg- 
ment upon the music that is current among the 
people. 



OW, hold your breath and get the servant-girl 
to tickle you, for here comes a full grown, 
original joke a la Marble : Why is the editor' 

of the Folio like a cow? Because he is a Ma-bull! 

(Marble) , The point of this joke is— but jokes of this 

sort would lose their distinctive characteristics if they 

had a point! 
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MUSIC AS A THERAPEUTIC AGENT. 

UY PROP. DIDSECHRISTO NOLUOFVITCH, OF THE UNI- 
VERSITY OP KHARKOFF. 

Kharkoff, August 25th, 1881. 
Editor Knnkel's Musical Review: 

EAR SIR— I had the pleasure, a few days since, 
of receiving a copy of your very interesting 
journal containing a complimentary notice of 
my distinguished fellow-countryman, Anton Stre- 
lezM, marked with a blue pencil. I infer therefrom 
that the paper must have been sent me by a friend 
connected with the Russian embassy at Washington 
or by some New York friends who know of my admi- 
ration for the very remarkable talents of this young 
giant among pianists, whose personal acquaintance ! 
hope to make when he again returns to the country 
which his talents honor. 

The character of your journal, which I have care- 
fully perused (its remarkable combination of the 
elements of solidity and popularity), has led me to 
write you the present communication. 

For nearly ten years I have been experimenting 
with music as a therapeutic agent, and the details of 
my experiments will be found in a book which I have 
written upon the subject, and which will soon be pub- 
hshed simultaneously in Paris, Leipzig, and St. 
Petersburg, in the French language. An English 
translation is now being prepared under my super- 
vision, but, as it will not be ready for some months 
yet it has occurred to me that, in the meantime, a 
brief exposition of the subject, in popular language, 
might not be uninteresting to the American public, 
which, being intelligent and progressive, will doubt- 
less be readier than any other to recognize the merits 
ol the new system. 
And yet, to call my system new is not absolutely 
Even in very remote times, the learned had 



true. 



partially guessed that music had therapeutic proper- 
ties Pythagoras, according to Callus Aurelianus, 
made use of music to cure certain ailments; Demo- 
cntus and Henocrates tell of several cases of ravins 
insanity cured by the power or magnetism of sounds 
and Theophrastus and Asclepiades cite similar cases.' 
Later, Diamerbrock, Calvet, von Gesner, Galen, Bon- 
net, and Desault have noted the beneficial effects of 
music in many diseases, and quite recently the pub- 
lication by M. Boudet, of Paris, of the results obtained 
by him in certain nervous affections by the use of a 
vibrating tuning-fork, have re-awakened an interest 
in the subject, which has been increased by the pub- 
lication of the experiments conducted, on a small 
scale, by Dr. J. Mortimer-Granville, and also by your 
fellow-countryman, Dr. Geo. H. Taylor, of New York 
City. 

It would be neither appropriate nor possible in an 
article of this character to enter into details concern- 
ing the numerous classes of experiments upon which 
my system is based; but if my statements seem some- 
what dogmatic in their form, I hope that your readers 
will readily perceive that this seeming dogmatism 
necessarily results from the impossibility in which I 
find myself of reducing to the space of a short article 
what occupies in my book some three hundred and 
fifty closely printed octavo pages. 

The principal conclusions at which I have arrived 
after many years' experiments, and which I think my 
book establishes, may be stated as follows : 

First-The effects of music upon human beings are 
both physical and metaphysical; the two classes of 
phenomena are perfectly distinct and separable, 
although they are usually concomitant and often 
simultaneous. . . 

Seeond-At all times, but especially in disease, the 
normal result of the metaphysical or. mental effects is 
to add to the force of the primary or physical effects; 
but whenever the law of harmonious association is 



violated, these two forces counteract and sometimes 
entirely neutralize each other. 

Third -The relative failure of other experimenters 
is due mainly to the following facts: a. The non- 
existence of harmony in the music of the ancients did 
not furnish the complex vibrations which I have found 
most useful in the treatment of disease, b. Boudet 
and other modern experimenters, although having 
ample means at command, have done worse than the 
ancients in experimenting not even with melodies, or 
successions of single sounds, but solely with single 
sounds of a determinate number of vibrations thus 
losing, besides the greater physical effect of chords 
the metaphysical and resultant physical effect of cor- 
rect and suitable melody. c. Both ancients and 
moderns failed to determine experimentally the limits 
of the physical and metaphysical effects of musical 
sounds, single or combined into different classes of 
chords, so that all their applications of music to med- 
ical purposes were empirical, if not absolutely hap- 
hazard. 

Fourth -The therapeutic force of music is electrical 
in its nature. 

Of the metaphysical or mental effects of music, it is 
needless to speak at length here, since all are familiar 
with its power of arousing or allaying all classes of 
emotions, and medical men know how strong is the 
influence of the sensibilities upon the physical system 
That music has purely physical influences I have 
demonstrated by means of numerous experiments 
upon mere infants, upon persons entirely devoid of 
musical appreciation or "ear for music," upon per- 
sons in a state of unconsciousness, and even upon 
brutes. ' [See chapters XV., XVI., and XVII. of my 
forthcoming work, for complete tables of subjects experi- 
mented upon, and full account of experiments.'] 

A short discussion, or rather a brief explanation, of 
the fourth conclusion I have mentioned above, will 
not only serve as a key to my system, but will also 
give some insight into the modus] operandi of music as 
a therapeutic agent. I shall endeavor to make my 
explanation as simple as possible. 

Modern science has established the fact that force 
and motion are interchangeable terms, or at any rate 
that, wherever force is, there is motion. The best 
example we have of pure force or motion is what, for 
lack of a better name, has been called electricity. All 
other physical forces may be reduced to that; thus the 
force of chemical decomposition in the galvanic bat- 
tery is transformed into electricity; the force of the 
hammer that strikes the anvil produces in it electrical 
currents which render it magnetic, and the force of a 
revolving disc produces an electrical current (i. e 
motion) which is transformed by a now familiar 
apparatus into a brilliant light. These familiar illus- 
trations will enable the unlearned among my readers 
to understand what I mean when I say that all known 
force is in its nature essentially electrical. Now, 
whenever, from any cause, the physical functions of 
the body have become deranged, in other words, 
when illness supervenes, some force must interpose to 
re-establish the proper co-ordination of the physical 
functions, and that force must necessarily be elec- 
trical. But here some one will say : If it be so, then 
the treatments.of all the different schools of medicine 
must be reduced to electrical therapeutics. Exactly ! 
And music has advantages as a therapeutic agent 
which are, as I shall explain further on, not of kind 
but of degree. Why dodge the results of scientific 
investigation? If, as all scientists now admit, elec- 
tricity is the ultimate expression of force, then it 
must be the ultimate expression of therapeutic power. 
And right here, my layman friend, is where all 
schools of medicine will meet before another century 
has gone by, and recognize that they have each been 
using the same force by different-i. e., more or less 
clumsy-means. For instance, many of the remedies 
used by the old or allopathic school of medicine act 



chemically, but that force transferred to the nervous 
system becomes electrical in its nature, very much in 
the same manner that the chemical force generated in 
a telegraph battery becomes electrical force while 
coursing over the wires. Of course, under that sys- 
tem, large doses are necessary, because of the indirect 
manner in which the force is applied. Upon the other 
hand the homceopathic or modern school use as their 
principal remedies substances which act directly upon 
the nervous centers and ganglia, such as nux vomica, 
belladonna, aconite, etc., and the irritation which they 
cause in the nerve centres sends electrical currents 
along the nerves whose central ganglia have been 
affected, and thus produces distinct and sometimes 
very remarkable therapeutic effects; movement cures 
act therapeutically through the electricity generated 
by the friction to which the parts are subjected. In 
like manner, sounds, which result from the vibration 
of the air or other body, produce certain well defined 
electrical currents which proceed mainly through the 
auditory nerves to the great reservoir of nervous force, 
the brain, from which they are again distributed 
throughout the nervous system. The alarming 
increase of unfavorable symptoms brought on by cer- 
tain classes of sounds, in certain classes of headaches 
will serve as an illustration of the power of sound- 
waves over the nervous system. Unlike other therapeu- 
tic agents, however, sounds produce electrical currents 
by absolutely natural means, and the regularity of the 
vibrations of musical sounds enables us to regulate the 
electrical currents with mathematical accuracy, to 
direct them at will to different sets of nerves, and 
through them to the diverse portions of the body which 
may need their stimulating or sedative influence. 
Besides this, there is the metaphysical influence I 
have spoken of, which re-acts upon the physical sys- 
tem, through the sensibilities, by arousing auxiliary 
electrical currents. 

Let me suggest to your readers a simple experi- 
ment; one which is quite elementary, but which, if 
properly conducted, can not fail of being successful— 
at any rate, it never has failed in my hands. Take a 
person who is suffering from a fever; carefully note 
his pulse. Now, take your tempo as nearly as may be 
from the pulsations, and play in the person's hearing, 
with well marked rythm but not too loudly, a march 
in the major mode. After a few minutes slacken the 
time very gradually, and you will And the patient's 
pulse sympathetically growing less frequent; then 
modulate carefully into a minor key and you will find, 
according to the temperament of your patient, a 
change for the better or for the worse in the number 
of pulse-beats. A very few experiments will enable 
any one to materially benefit any fever patient. I 
must say right here that the sufferer himself should 
not do the playing— he should be perfectly passive and 
receptive. 

I have treated with remarkable success all sorts of 
nervous disorders by means of music alone, and have 
been myself repeatedly astonished to see its curative 
effects in diseases of the digestive organs and even in 
cutaneous affections. At first I used selections from 
the old masters exclusively, but of late I have 
found that in cases of melancholia modern works are 
better; and for certain classes of diseases I have 
myself prepared a number of therapeutic composi- 
tions, two of which I have the honor of forwarding to 
you by the present mail; the one, opus 23, is a specific 
against hysteria, the other, opus 35, I have found very 
helpful in cases of dyspepsia. They are both quar- 
tettes for strings— I have found that the most satisfac- 
tory vehicle for the administration of musical medi- 
cine-and I shall be happy to have you report upon 
their effects at your earliest convenience. [We have 
forwarded these two remarkable compositions to a 
medical friend of ours in a neighboring State, who 
being himself a member of a string quartette, will 
experiment and report before long.— Ed. K. M. R.] 
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I might cite instances of cures, where all other 
remedies had failed, but I fear I have, already written 
more upon the subject than you will wisVi to give 
space to, and those whose interest may have been 
aroused in the subject by this letter will ere many 
months have an opportunity to read in my book a full, 
reasoned expose of my system,, with authentic clinical 
reports carefully tabulated and officially certified. 
Yours, etc., 
Didsechbisto Noluofvitch, M. D., Ph. D., 
Professor of Therapeutics to the University of Kharkoff. 



THE PAGANINI OF REALITY. 



sAGANINI'S wierd talent, the stories of his 
alliance with the Evil One, of crimes com- 
mitted in Italy, of his incarceration in 
consequence thereof, are familiar to our readers. 
We do not know whether they will thank us for 
dispelling the mystic charm which these rumors 
have given to the vague personal history of this 
strange man by re-publishing a letter written by 
Paganini himself to the Berne Musicale in reference 
to these very matters ; -but as we think they ought to 
know the truth, we give it entire, premising it with 
the remark that we reproduce the translation fur- 
nished to the New York Art Journal by Mr. F. A. 
Mollenhauer : 

Pakis, April 81, 1831. 
Editor of the Revue Musicale : SIR— So many marks 
of kindness have been lavished upon me by the French 
public, so decided has been the applause I have 
received from it, that I can not but believe in the 
celebrity which is said to have preceded me in Paris, 
and also that my performance in the several concerts 
I have given there has not been entirely unworthy my 
reputation. But if I could entertain any doubt on 
this subject, it would be at once dispelled when I 
observe the pains your artists take to represent my 
figure, and the multitude of portraits of Paganini 
with which the very walls of your vast capital are 
hung. Mere portraits, however, likenesses or not, are 
insufficient to satisfy these speculators. It was only 
yesterday that, walking along the Boulevard des 
Italiens, I saw in a print shop a lithograph of " Paga- 
nini in Prison." "Good!" said I to myself, "here 
are some honest fellows now who, like Basile, are 
making money of a calumny which has pursued my 
steps for these fifteen years past." However, I looked 
on good-humoredly, and amused myself with the 
various little details with which the genius of the 
artist had illustrated this mystification, when I found 
a crowd assembled round me, every one occupied in 
comparing my appearance and figure with that of the 
young man in the print, and satisfying himself how 
much I was altered since my imprisonment. I now 
found that these cockneys, I think you call them, took 
the matter in earnest, and I saw that the speculation 
was not a bad one. It came into my head that, since all 
the world must live, I might as well furnish the gen- 
tlemen who are so good as to trouble themselves 
about me with some more anecdotes, which would 
afford subjects for prints just as good, and just as true, 
as the one I was then looking at. It is in order to 
make these anecdotes public that I beg the favor of 
you, sir, to insert my letter in your Revue. 

These gentlemen represent me in prison ; but they 
do not know what sent me there, and in that point 
they are about as wise as myself, or as those who first 
circulated the anecdote. There are many versions of 
the story, each of which might furnish a good subject 
for an engraving. For instance, one version is that 
finding a rival in company with my mistress I bravely 
stabbed him in the back, at a moment when he was 
unable to defend himself ; another makes my mistress, 
instead of my rival, the victim of my jealous fury. 
How I put her to death is, again, a point on which the 



relations do not agree, some contending for the dag- 
ger, while others insist that it was by poison. In 
short, every one relates the story his own way, and 
the lithographists are welcome to take the same free- 
dom. Let me tell you what happened to myself in 
Padua, about fifteen years ago, on this very subject. 
I had given a concert with some success ; the next day 
I went to a table-d'hote ; I entered the room late ; 
was, perhaps, the sixtieth guest, and took my seat 
unnoticed. One of the company expressed himself in 
flattering terms of the effect produced by my perform- 
ance the evening before. His next neighbor agreed 
in the praises bestowed on me, but added—" Nobody 
ought to be surprised at Paganini's ability; he owes 
it all to an eight years' solitary imprisonment in a 
dungeon, with nothing but his violin to occupy his 
time, or soften the rigors of his confinement. He was 
condemned to this long incarceration for having 
assassinated a friend of mine, who was unfortunate 
enough to be his rival." 

As you may easily believe, every one was loud in 
denouncing the enormity of my crime; when I 
addressed myself to the speaker, begging him to 
inform me where and when this tragical adventure 
had occurred. All eyes were in an instant turned 
upon me, and you may judge the astonishment of the 
company at finding the hero of this tale of murder and 
imprisonment one among them. The relator of the 
story was not a little embarrassed: "it ^was not a 
friend of his own that had fallen— he had heard— he 
had been told— he believed— but after all it was very 
possible he might have been deceived," etc. 

Now see, sir, how easy it is to play with the reputa- 
tion of an artist, merely because men, inclined to 
indulge in idleness themselves, can not conceive it 
possible that he may have studied as closely in his 
own chamber, and in full possession of his liberty, as 
he would if he had been chained up in a dungeon. 

At Vienna, a report still more ridiculous got into 
circulation, and served to show how boundless is the 
credulity of some enthusiasts. I had been playing 
the variations called " Le Streghe " (the Witches). A 
gentleman, who was represented to me as having a 
pale complexion, a melancholy air, and eyes full of 
inspiration, said to some who were admiring my per- 
formance, that, for his part, he saw nothing astonish- 
ing in my playing, for that, while I was executing the 
variations, he had distinctly seen the devil close to 
me, guiding my fingers and directing my bow ; that 
the said devil was dressed in red; had horns and a 
tail ; and moreover, that the striking likeness of our 
countenances plainly proved the relationship between 
us. It was impossible to refuse credence to so cir- 
cumstantial and minute a description, and from that 
time many really believed that they had detected the 
true origin of what are called my tours de force. 

For a long time I was seriously annoyed by all these 
reports thus circulated about me. I endeavored to 
prove to demonstration the absurdity of them. I 
represented that, from the age of fourteen years, 1 had 
been constantly before the eyes of the public and 
giving concerts; that for sixteen years I had been 
employed as leader of the band, and director of music 
to the court; that, if I had really suffered eight years' 
imprisonment, for the murder either of mistress or 
rival, it mus% have been before I became known to the 
public; or, in other words, 1 must have had a mistress 
and rival at seven years of age. I called on the 
ambassador of my own country resident in Vienna, to 
testify that he had known me for nearly twenty years, 
during all which time my conduct had been that of an 
honest man. By these means I succeeded in silencing 
calumny for the moment ; but calumny is never totally 
extinguished, and I was not surprised to find it revive 
in this city. What is to be done, sir? For my part I 
see nothing else for it but to leave malignity at liberty 
to disport itself at my expense. Before I close my 
letter, however, it may be as well to put you in pos- 



session of the occurrence which has given rise to all 
these unfavorable reports of me. 

A violin-player, named D i, who was at Milan 

in 1798, associated himself with two other men of bad 
character, and engaged with them in a plot to assas- 
sinate, by night, the curate of a neighboring village, 
supposed to be in possession of much wealth. Luckily 
for the curate, the heart of one of the conspirators 
failed him. and he denounced his companions. The 

gendarmes watched the spot, and took D i and 

his accomplices into custody at the moment they 
arrived at the curate's dwelling. They were con- 
demned to twenty years' confinement in irons ; but 
Gen. Menou, having been ' appointed Governor of 
Milan, set the violin-player at liberty at the end of 
two. 

Would you believe it, sir, this is the sole foundation 
upon which the whole history of my incarceration has 
been erected? A violin-player, whose name ended in 
i, had been engaged in a murder and imprisoned, it 
could be only Paganini, and the assassinated party was 
converted into either my rival or my mistress— and 
it. was I, Paganini, who had been so many years 
loaded with chains, and immured in a dungeon. 
Solely with the view of wringing from me the secret 
of my new system have they complimented me with 
fetters, whose only effect would have been to paralyze 
my arms. 

Once more, if people will continue obstinate in a 
belief whichcontradicts all likelihood, nothing remains 
for me but submission. I retain still, however, one 
hope ; it is that, when I am no more, calumny will, at 
length, consent to abandon her prey; and that those 
even who have so cruelly revenged themselves on my 
success during life will at least allow my ashes to 
repose In peace. 

Accept, etc., Pagaxini. 





ME. MAKCHESLthe famous singing teacher, 

who counts Mme. Gerster among her pupils, 

recently heard Mile. Vachot, Mr. Mapleson's 

new prima donna, sing in a concert at Treport. She 

writes, in a letter lately published in the Signale, that 

she " sang in a thin and rather trembling voice, but 

with much charm and grace, the Page's romance from 

' Le Nozze di Figaro ' and the air from ' II Barbiere 

di Seviglia.' " 

• • • 

HEN the late Khedive was expelled from 
Egypt, he established his harem in Naples, 
to the great disgust of the Italians. Not long 
afterward a number of the inmates escaped. One of 
them, named Sahibe, discovered that she had a charm- 
ing voice and sought employment in Vienna, where 
she has been engaged by the manager of the Josef- 
Stadt Theatre. An Egyptian prima donna will cer- 
tainly prove a novelty. 

E read in The American Art Journal of Oct. 15 : 
"The Decker & Son pianos have been 
awarded the first premium at the St. Louis 
Exposition, October 5. Their agent exhibited both 
uprights and squares, and also took the premium for 
best brass and string instruments. The Decker & Son 
pianos have invariably been awarded the highest pre- 
mium wherever placed in competition, since 1858." 

There is but one objection to the statement: it is 
not true. Here is the official offer of premiums, and 
those the exhibitor, not Decker & Son's nor any other 
instruments took : 

CLASS Q— MUSICAL INSTRUMENTS. 

Best Display of Musical Instruments, Pianos and 

Organs Di P- * $1°° 

Best Display of Brass Instruments Dip. & 25 

Best Display of String Instruments. Dip. & 26 

It will be noticed that the question is purely one of 
" display " for all instruments. We do not know who 
gave the..Art Journal its misinformation, though we 
do not think it was the agent of Decker & Son. 
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Lesson to Reverie Nocturne, 



BY ROBERT GOLDBECK. 

A. Strike the first note of the bass in such a manner 
as to produce a clear, bell-like tone (using pedal as 
indicated) , and follow with the second measure more 
softly and delicately. This is an excellent way to begin 
a piece, and will set off more distinctly the melody (1st 
subject) in the right hand. 

B. The first three notes of the theme being a repe- 
tition of the tone c, particular care should be taken 
to effect a quasi legato between the repeated tones, by 
means of a flexible, slightly undulating wrist. 

C. Notice the tied notes (<5) ; they are easily over- 
looked. 

D. Do not hurry with the execution of the run. 

E. The lr<\\i- staccato notes should be played with 
a light, bounding wrist, but not in too demonstrative 
a way. 

F. Poco agitato (slightly agitated) may be played 
in faster tempo. 

67. The second principal subject occurs here in the 
bass. It should be played much more heavily than 
the first subject, but not too fast. The " poco agi- 
tato" as indicated, may be interpreted rather by a 
greater intensity than faster tempo. 

It. Increasing in impassioned rendition. 

I. Very melodiously and gracefully. 

K. Practice this run slowly and carefully a number 
of times, so as to attain safety, fluency, and evenness. 

L. The returning first subject should be executed 
in a soft, almost shadowy, way. 

M. Slargando means both heavier and slower. 

N- The middle part of the chords in the right hand 
should be made prominent; likewise the lower part 
atO. 

P. Mark the notes of the left hand, even when 
playing them softly toward the close. 

Q. End the nocturne as piano as possible. 



How to Obtain Subscribers. 

Hints how to proceed should you wish to secure one or more 
of the valuable premiums offered. 

1. Make a list of your friends whom you know to be musical 
and who take an interest in music. 

2. Now begin in a systematic manner to visit each. When 
you call, hand her or him, during your visit, a copy of the 
Review, stating you wdl be pleased to have it perused care- 
fully. Explain that every subscriber receives a valuable pre- 
mium to the Review, etc., and impress upon them 
the great merits of the musical journal, the fine music 
offered each month, the lessons thereto, and the choice read- 
ing. If they will not subscribe at the time, say you will call 
again in a few days, and that you hope the Review will have 
been enjoyed so much that she or he will want to subscribe 
for it. 

3. In this way call on each of your friends you have on your 
list. 

4. By faithfully following out this plan, you can hardly fail 
to secure a number of subscribers, thereby securing for your- 
self one or more valuable premiums, and assisting our wish to 
get 10,000 subscribers for 1881. The publishers furnish with 
pleasure to all parties specimen copies for this purpose free. 



From " True Stories for My Little Girl : " " As Wil i-am Wil- 
kinB was walking in the gar-den one day, he met his dear sis-ter 
and thus he did say: ' Why is a squash likealit-tle news-boy?" 
She gave it up. 'Because,' said this wicked boy, 'the old-er 
he grows the more of a yell-er he will be.' His good grand- 
mamma ov-er-heard him, and went to bed sick with grief." 



NEW MUStC. 

Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 
Chopin's Best Thoughts selected, revised, and carefully 
fingered (foreign Angering) by Charles and Jacob Kunkel : 

Thine Image, Romanza F. Chopin $ 75 

First Love F. Chopin 00 

WillO'The Wisp (Caprice -Etude) F. Chopin 75 

Consolation F. Chopin 50 

Spring Waltz F. Chopin 85 

Le Reveil du Printemps (Awakening of Spring), (Polka- 
Caprice) . J.J. Vwllmecke 60 

Carillon Angelique Reverie (Angelic Chimes; 

J. J. Vwllmecke 50 

Le Ciel D'Ete (Summer Sky), (Valse Caprice) 

'. J.J. Vcellmeche 60 

Sadia Schottische Lysandra Clemmons 35 

Beads of Champagne (Champagner Perlen), (Polka 

Caprice) Ernest Schuctz 60 

Satellite {Polkade Concert) J. C. Alden, Jr. 1 00 

Tales from the Vienna Woods Waltz, written forand dedi- 
cated to R. Joseffy, Strauss, (Grande Paraphrase de 

Concert) Julie Rive- King 150 

Dreaming by the Brook (Morceau de Concert) , II. Goldbeck 1 00 

Titania (Caprice-Valse) William Merkel 75 

Twilight Musings (Reverie and Waltz) E.F. Johnson 50 

Gavotte, in A minor, as performed by Julie Rive-King at 

her concerts F. Brandeis 75 

Stella (Valse de Concert) , (Edition de Saton) G. Satter 1 00 

KUNKEL'S ROYAL EDITION 
Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by Or. 

Hans Von Bulow, Dr. Frantz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 

A Starry Night Sydney Smith $ 75 

La Baladine Ch. B. Lysberg 75 

Warblings at Eve — Brinley Richards 50 

Monastery Bells ... v Lefebure Wely 50 

Return of Spring Theodore Mailing 75 

Spinnerlied Wagner-Liszt 1 00 

Spinnerlied : Litolff 75 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Review as they are published. 
SONGS. 

Come Again, Days of Bliss (Kommt Wieder Freudentage) , 

George Schleiffarth 40 

The Penitent's Prayer, Solo Charles Kunkel 50 

The Penitent's Prayer, Solo and Quartet. ..Charles Kunkel 60 
BOOKS. 

Goldbeck's Harmony, elegantly bound $1 50 

Goldbeck's Musical Science Primer 50 

The latest and best text-books upon their respective sub- 
jects. 

• — m i 

AGENTS WANTED FOR THE REVIEW. 
Premiums for 1881. 

The publishers desire to increase their subscription list for 
the year 1881 10,000 subscribers, and in order to accomplish this 
end they offer the following premiums to any one sending two 
or more subscribers — these premiums are offered in addition 
to the regular premium that every subscriber is entitled to : 
Music and Music Books. 

For 15 subscribers, Julia Rive-King's celebrated Piano 
Compositions, 22 numbers, bound, worth $22; for 3 subscribers, 
either dictionary of 15,000 musical terms, worth $1.50, Bee- 
thoven's 32 Sonatas, compleie, worth $1.50. or Weber's com- 
plete works, worth $1.50; for 2 subscribers, Haydn's 10 
Sonatas, worth $1, Mozart's 18 Sonatas, complete, worth $1, 
or Mendelssohn's 48 Songs Without Words, royal edition, 
worth $1; for 4 subscribers, Goldbeck's Vocal Method, worth 
$2.50, Bausemer and Kunkel's celebrated edition of Czerny's 
Etudes de la Velocite, worth $3, or Goldbeck's Manual of Har- 
mony, worth $1 50; 5 subscribers, Richardson's Piano Method, 
worth $3.25; Wichtl's Young Violinist, worth $3, Maza's Vio- 
lin Method, worth $3, or Carcassi's Guitar Method, worth $3; 
for 8 subscribers, Stainer's Royal Musical Dictionary, witli 
illustrations, worth $5, or Berlioz's Modern Instrumentation 
and Orchestration, worth $5. 

Kunkel's Musical Review for one year for 2 subscribers, 
containing during that time $30 worth of the choicest instru- 
mental and vocal music, accompanied with lessons. 



PREMIUMS. 

Kunkel's Musical Review. 

Every yearly subscriber to Kunkel's Musical Review will 
receive as a premium the following 
FIFTY 
choice vocal and instrumental pieces, bound in two books. 
CONTENTS OF BOOK I. 

VOCAL. 

I Love But Thee (English and German words) Robyn. 

The Parting (duet; English and Italian words, 

and lesson) Tamburello. 

Bliss All Raptures Past Excelling (vocal waltz; 
English, Italian, and German words and les- 
son) Robyn. 

Leave Me Not Lonely Tamburello. 

The Wedding Day (English and German words, 

and lesson) Bidez. 

Angels' Visits Melnotte. 

The Stolen Kiss (English and German words) Epstein. 

Why Are Roses Red? (English, Italian, and Ger- 
man words, and lesson) Melnotte. 

INSTRUMENTAL. 

Norma (operatic f antasie, with lesson) Paul. 

II Trovatore (operatic fantasia, with lesson) Paul. 

William Tell (operatic fantasia with lesson) Paul 

Martha (operatic fantasia) Paul. 

Bubbling Spring (caprice, with lesson) Rive-King. 

Gem of Columbia (grand galop, with lesson/ Siebert. 

Skylark Polka (with lesson) Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosinger. 

Maiden's Longing (reverie, with lesson) Goldbeck. 

Love's Devotion (romanza, with lesson) Goldbeck. . 

The First Ride (galop) . . .' Sidus. 

Cuckoo and the Cricket (rondo) Sidus. 

Waco Waltz Sisson. 

The Jolly Blacksmiths (caprice, with lesson) Paul. 

CONTENTS OF BOOK II. 

VOCAL. 

Within a Mile of Edinboro' Town (Von Edin- 

burgkaum cine Meile Weit)— Scotch Ballad Scotch 

I Heard the Wee Bird Singing ("Ein Voeglein 

hoert' ich Singen) George Linley. 

Chiligowalibedory (Comic) HA. Saxton. 

Put your Trust in One Above E.E. Rommega. 

The Cot on the Hill (Die Huett auf dem Berg) .Fromk Lavarnie. 
Five O'clock in the Morning (Fuenf Uhr in der 

Morgen stund) — Ballad Claribel. 

Eva Ray— Ballad Jane Eyre. 

Fannie Powers— Song and Dance Eddie Fox. 

How Can I Leave Thee (Ach wie ist's mreglich) Cramer. 

When the Swallows Homeward Fly (Wenn die 

Schwalben heimwaerts Zieh'n) Franz Abt. 

'Tis the LastR se of Summer (Die Letzte Rose) Flotow. 

When the Corn is Waving, Annie, Dear— Song 

and Dance Chas. Blamphin. 

The Lass o' Boontree (Shoen Kate O'Boontree) . . G. Estabrook. 
Home, Sweet Home (Suesse Heimath) .... Sir Henry R. Bishop. 

Allie May- Ballad Holmes. 

Little Birdie May (Kleines Vceglein Mai) Jas. Green. 

instrumental. 

Shephei d's Bells— 1 dylle JeonPaul. 

Shakespeare Ma ch Jacob Kunkel. 

Harps in the Fairy Land — Romance Jean J aul. 

Visitation Convent Bells Jacob Kunkel. 

Greeting to Spring (Salut au Printemps) Albert Lutz. 

Zeta Phi March J. L. Hickok. 

Shepherd's Return March Jean Paul. 

Viol ets Blue Jacob Kunkel. 

Lau terbach Waltz Albert Lutz. 

Philomel — Polka Elegante Chas. Kunkel. 

Puck— Marche Grotesque Claude Melnotte. 

Pear] and Diamond Polka Henry Hahn. 

Subscribers for six months may choose either of these 
books. 

Parties already possessing the pieces contained in these 
books, or prefering other premiums, will please address the 
publishers and receive their complete premium circular and 
catalogue, containing a very extensive list of vocal and instru- 
mental pieces, both modern and classical, from which they 
may select their own premiums. 

« m ■ 

Carlile Petersilea, the celebrated Boston pianist, is play- 
ing witli immense success at his concerts, Aldon's "Sat llite " 
(Caprice de ( oncert). 

,.< CREATOFFER FOR 

HOLIDAYS!*! 

PIANOS & ORGANS at EXTRAORDINARY 
IX)W nrices for cash. Instalments received. 
SPLENDID ORGANS,S45, 850 *60 up. HI MU- 
NIFICENT ROSEWOOD PIANOS, Stool and 
Cover only' SH>0. Warranted G years. Il- 
lustrated Catalogue mailed. Agents Wanted. 
HORACE WATERS & CO., MaimPrs & Deulk 
ers, 836 Broadway, New York, 
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(Example 19 continued.) 



The quarter notes in Tenor part of No. 10 are, strictly speaking, acces- 
sory tones, like some of those in the preceding sections. The Bass contains 
an organ point. 
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No passing tones proper ; . similar to No. i. 
II III 




Lower g in No. 12, III, preferable, to avoid consecutive fifths. 
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This example (19) consists 4 times two measures, then ends upon an 
accented chord (see Accent) . 




I \ ' etc. 



§ 14C. Passing tones thus introduced to embellish one or more parts, 
produce what is termed " figured parts " or " figuration of parts ", 
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Section 


9. Passing Tones in Bass. 
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No. 1G contains a fault. The student may discover and correct it. 

Section 10. Passing- Tones in the same chords with their Inversions, 
18 adding occasional Suspensions. 
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The consecutive 5ths in the upper parts of the first two measures (at 18) are 
not perceptible, partly because they occur in repeated chords, and partly 
because each of the 5ths forms a dissonance with the lower parts, which 
obscures them. 
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23 Section 11. Responses in different parts through Imitation. 






Ex. 



^ 



9- 



etc. 




At No. 23 the Alto entones a motive (see Motive) to which the Bass re- 
sponds in a similar strain ; the Tenor then takes up the same motive, the Alto 
accompanying it in contrary movement, when, finally, the Soprano closes 
with a response sufficiently similar to complete the exchange of musical 
thought. 

Proposta and Risposta. 

§ 147. The process of "Proposta and Risposta" (question and answer) as 
it might be termed— a sort of musical conversation— is called Imitation, ft 
is the foundation upon which the complicated forms of Canon and Fugue 
rest. The student will do well to study the movement of the parts in 
the foregoing and following examples, observing that they are strictly the 
same as those previously given in the explanation and practice of the three 
chords under discussion. The Passing tones are merely additions to infuse 
into these plain harmonies thought and animation. These short examples 
may be regarded as fragments of composition in which the Passing tones 
form the Melody, while the sustained tones furnish the Harmony, a uniting, 
as it were, of soul and body. 
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Proposta. 




Analysis. — The motive (Proposta) is given by the Soprano, accom- 
panied by the Bass in a similar strain, for the purpose of more delicate har- 
monization. The Tenor's answer (Bisposta) is accompanied by a similar 
rythm in the Alto, thus causing all the fonr voices to take part in the musical 
conversation. The last measure contains an unprepared double suspen- 
sion: j'^^h — This move may also be explained as a progression from Do- 
minant 7th to Tonic over organ point. 

The following example, when completed, is to resemble the preceding 
one in rhythm and general management of question and answer. The mo- 
tive is given in the Soprano ; the student may supply the answers. 
Question. 
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Tenor answers 



-h 



Complete the Bass. ' ? ' 

It may be observed that the Bisposta of the Soprano ends with an eighth 
note, the Bisposta of the Tenor with a dotted quarter note. This is allow- 
able, " imitation " not being subject to strict rule othei* than that of general 
symmetry and coherent design. 

Imitation. 

§ 148. Imitation is not a form of art like the Canon or the Fugue. It is 
merely a general resource of composition, not subject to set rules : the uni- 
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Figuration of Parts. 

§ 152. This may occur without Imitation, in one or more parts, alter- 
nately or together. It occurs frequently in the Bass. A simple example 
has been given in Ex. 291, Section 10, No. 21. 

Note.— In the present work space will not permit to go beyond the introduction (to 
some extent) of Free and Complex Imitation. *■> v 

Exercises. 

The student may enrich these simple chord positions and series with 
Passing tones according to directions given with each exercise. To accom- 
plish this, the student is permitted to make changes in the position of the 
tones forming the chords. An example is given to show how this is to be 
managed. The Bass should remain the same in its principal points. Each 
example may be written with three or four variations. Suspensions may be 
occasionally introduced. 



(See below manner of intro- (Write figured Melody. The 
duoing Passing Tones.) other parts may also bo 

2 figured.) Completed. 




3 Write Figuration and Imitation. 

3 




Alto and Bass may give Eeposta and 
Kisposta. 



HARMONY. 
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versal source whence spring all artistic forms of composition. It may con- 
sequently be introduced as a mere embellishment, or for the purpose of im- 
pressing the listening mind with a more strongly denned musical thought. 
Through Imitation a musical phrase acquires meaning and force. Music 
then ceases to be mere beautiful sound, and the ear learns to hear and per- 
ceive greater depths in the flowing stream of Harmony and Melody, bring- 
ing to the surface, as it were, the more delicate movements of intermediate 
parts. 

Different kinds of Imitation. 

The least complicated of these is 

SIMPLE FREE IMITATION. 

§ 149. A theme, phrase or motive is introduced by one of the voices, ac- 
companied by the harmonies of one, several, or all of the others (or the 
theme may be given by some part of an instrumental piece). Imme- 
diately after (or very soon after) another voice repeats the same phrase 
or one very similar to it, while the first voice may join the more sustained 
harmonies of the remaining voices. Such simple Free Imitation may occur 
at the beginning of a piece ; it may then be discontinued and taken up later. 
Symmetry and design must give acceptable shape to the whole piece. In 
other cases Imitation may be resorted to later in a piece to enhance the 
general effect. 

COMPLEX FREE IMITATION. 

§ 150. This consists of a closer combination of Proposta and Bisposta. 
The latter may commence before the former has been given in its entirety, 
or immediately after, and both will continue with similarity of movement, or 
one distinguished from the sustained harmonies. Three or more voices may 
join in this more animated exchange of musical thought. The continuation 
of the Proposta, after the Bisposta has made its appearance, boars the name 
of counter point. 

STRICT IMITATION. 

§ 151. From -complete Free Imitation there is but one step to complex 
strict Imitation, resulting in Canon or Fugue. Strict Imitation implies an 
exact (as in Canon) or nearly exact (as in Fugue) reproduction of the Pro- 
posta when it appears as Bisposta. In the Canon the terms Proposta and 
Bisposta are generally retained. In Fugue the terms Dux (Leader, Theme, 
subject proposta) and Comes (companion, answer, risposta) are more usual. 

In the various styles of Imitation the Bisposta may be given in the Oc- 
tave, Fifth, Fourth, Second, Third, etc. 
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Add Passing Tones in Melody. 
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Add Passing Tones with Im- 
itation ad libitum. 
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Example 295, No. .1 , reproduced : to show how to add Passing Tones and 
Imitations to a given chord series : 

Chord Series of Ex. 2^5, No. 1. a The same with Passing Tones in Soprano. 



>( i 



^^m 



:pi 



-J^A 



1 G 4 



f-r 

4=A 






m 



T- 



fe^ 



-J— J- 



^ 



J-J- 



The same chord series changed to suit Imitation introduced in the same changed 
."b an introduction of Imitation. c chord neries. 
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d. Another change of the same chord series with Imitation and Suspension. 
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Worcester, Mass., Oct. 1, 188]. 
[DITOR Kunkel's Musical Review:— Our 
annual musical festival has just ended in 
fine style. It has been in many respects 
a great improvement on former festivals, although 
many amateur nobodies were introduced again. 
It has always been the policy of Mr. A. C. 
Monroe to introduce here, in this festival, people 
who would sing or play for nothing and pay their own 
expenses. This season, for some reason, he has 
slightly departed from this policy, and has actually 
engaged some eminent artists, whom he had to pay 
for their services— Miss Kellogg, Gary, Winant, Tom 
Karl, Eemmertz, Whitney, and Mme. Bivfi-Ki'ng. 

These seven artists are all worthy to appear in con- 
certs of the highest- class, and six of them are Ameri- 
cans. Then there were also some others of the 
soloists who were above mediocrity — Mrs. Gleason 
(why Hiltz-Gleason?), Mr. Edward Dexter, Mr. 
Theo. Toedt, and Mme. Liebe. As for the remainder 
of the soloists, they were totally unfit to appear in any 
concert, let alone a musical festival. 1 enclose the 
programmes. [Programmes would occupy too much 
space to give them entire. — Ed. K. M. R.] 

Miss Kellogg was in fine voice, and made her first 
appearance since her return from Europe. She has 
neither deteriorated nor improved. She is a most 
admirable and conscientious artist, but I was some- 
what disappointed at her selections — the hackneyed 
aria from " Traviata," "Ah for'se lui," and the polo- 
naise from " Mignon." She was also to have sung 
the soprano solo in Mendelssohn's Loreley, but abso- 
lutely refused to sine; it, and Miss Sims was substi- 
tuted. Miss Gary was grand, especially in the 
concerted .music, but her solo selection was insignifi- 
cant—Sullivan's "Lost Chord." Miss Emily Winant 
is fast building up an admirable reputation. Her 
voice is fuller and richer than Cary's, and she made a 
most marked impression. Mr. Edward Dexter and 
Mrs. Gleason both sang artistically, and the audience 
were quite enthusiastic in their applause of both of 
them. Mr. Dexter comes from Cincinnati, and Mrs. 
Gleason from Chicago. Mr. Dexter's voice is heavier 
and more dramatic, and much better cultivated than 
Mrs. Gleason's, but the latter is much younger, and 
with greater culture promises much. Of Myron W. 
Whitney we can not add to the sentence "He is in 
every sense a great artist," and his appearances here 
were only repetitions of his unqualified successes 
wherever he has appeared. Mr. Kemmertz made his 
first appearance here, and established his reputation 
as an artist of the first rank. We shall all be glad to 
hear more of Mr. Kemmertz. Mme. Liebe and her 
brother, the former a violinist, the latter a violoncel- 
list, did not create much enthusiasm. Why Mr. 
Monroe sent to Europe for these artists when so much 
better ones are lying around loose, is what many peo- 
ple are asking here. Mme. Rive-King was the star 
of the festival (speaking in a strictly artistic sense), 
and gave by far the most important composition of 
any of the soloists, Saint Saens' great G minor con- 
certo. Mme.. King played grandly; to a technique 
and power, and a masterly grasp of her subject only 
surpassed by Rubinstein, she unites a finish, deli- 
cacy and velocity only equaled by Joseffy. She was 
in complete sympathy with the composer's meaning, 
and gave a most poetical interpretation, as well as one 
of the most dazzlingly brilliant specimens of virtu- 
osity I have ever heard. I know what the technical 
difficulties of this concerto are. There is none more 
difficult. The Steinway grand seemed almost human, 
so sympathetic and beautiful were the tones brought 



from it by Mme. King. Her performance of the con- 
certo aroused the first spontaneous outburst of 
applause from the audience. 

The orchestra, under the baton of the veteran Carl 
Zerrahn, was composed of forty men picked from the 
best players in Boston, and they acquitted themselves 
admirably. The festival was a financial success, and 
was a great improvement over previous ones. 

W. H. W. 



New York, Sept. 20. 

Editor Kunkel's Musical Review :— Colonel 
Mapleson opened liis season Monday evening, the 
17th inst., with "Lohengrin," Miss Minnie Hauck 
appearing in the title role. Miss Hauck is a good, 
painstaking artist, but the role of Elsa is too much 
for her, and if, as she claims, she is the favorite Elsa 
of Wagner, I must confess I have no conception of the 
character. Campanini is fast losing his charming 
voice, and is in no way comparable with the Campa- 
nini of three years ago. The chorus is poor and the 
orchestra rough. The attendance was large, but a 
great deal of it was " paper." Mr. Mapleson will lose 
heavily this season, much more than he made last. 
On Wednesday evening they gave Carmen. 

Mr. White, of the Herald, says : 

Carmen was given at the Academy of Music last evening 
before a large audience. In this opera Miss Hauck has hereto- 
fore made one of her greatest triumphs, and last evening she 
confirmed the good impressions she first created in the role of 
Carmen. Signor del Puente as the Toreador made his first 
appearance this season, received a hearty welcome, and sang 
charmingly. "Mile. Dotti" was at once recognized on her 
entry as Mrs. Swift, of last year's operatic memories, in a 
blonde wig. She was received, on her appearance, in dead 
silence. Exact justice demands, however, the statement that 
Mile. Dotti does not sing so badly as Mrs. Swift did. The voice 
is of much the same harsh, unpleasant quality, but the method 
is better and shows evident results of recent study. Signor 
ltuncio was never a first-class tenor, and bearing this in mind, 
he did quite well last evening. The chorus and orchestra were 
ragged in their work, despite Signor Arditi's watchful care, 
and it would be unkind to exactly describe all their proceed- 
ings. If it is inferred from this alone that, aside from Miss 
Hauck and Signor Del Puente, the performance was uneven and 
failed to arouse interest, the exact state of affairs will have 
been correctly divined. 

The press here universally condemn Mr. Mapleson's 
company so far as heard, with the exception of 
Galassi, Del Puente, Miss Hauck, and Campanini. 

Mad. Madaline Schiller has returned from Europe, 
and will make her rentree in the first concert of the 
Philharmonic, playing the second concerto of Tchai- 
kosky. Maurice Dengremont will appear at the second, 
Rafael Joseffy at the third, and Herman Reitzel at 
the fifth. There are all kinds of rumors here about 
Mr. Herman, young Dengremont's impressario. It 
is alleged that he has decamped with two or three 
thousand dollars of Weber's money, seven or eight 
hundred of Mr. John Lavine's, etc., etc. Mr. Herman 
may turn up all 0. K. yet. I only give you the rumors 
flying around Fourteenth street. 

Mr. Frederick Brandeis has written a new Taran- 
tella, and dedicated it to that admirable artist, Mr. 
Richard Hoffman. Mr. Brandeis' larger works 
should be heard oftener in the concert room. I had 
the pleasure of hearing Mme. Rivfi-King play one of 
his Gavottes (which I believe is published by your 
house) , which impressed me as being a remarkably 
scholarly work, and one that shows positive genius. 
She also played a . suite of three pieces (Poetic 
Thoughts) composed by Otto Floersheim, with which 
I was delighted, and which also shows genius of a 
high order. Why do we not hear more of these tal- 
ented composers? 

Dr. Damrosch is hard at work, and promises sev- 
eral important novelties during the season. The 
soloists for his symphony concerts have not been 
announced as yet. 

Nothing further from Patti. What a contrast to the 
circus style of advertising so prevalent in America. 
Her management simply engages the balls, announces 



she will come, and that is all there is of it. Compare 
this with the hurrah that preceded the advent of 
Jenny Lind, Nilsson, Lucca, Gerster, or any of the 
foreign stars that have visited us — even the titanic 
Rubinstein. She relies simply and solely on her 
great reputation, and considers it sufficient to simply 
announce "Adelina Patti will appear," to crowd the 
house, no matter how large. As she is booked to 
appear at Steinway Hall, November 9, we shall soon 
know whether she is coming or not. 

Miss Emma Abbott has been giving the " west- 
siders " a season of two weeks of what she is pleased 
to call grand English opera at cheap prices. The 
houses have been bad, the criticisms very adverse, 
and the performances the worst of all. The perform- 
ances, so far as Miss Abbott is concerned, are simply 
burlesques. Miss Abbott has entirely mistaken her 
vocation in life. 

There is a strong probability that Thomas will have 
Rubinstein,. Wagner, and Saint Saens at his great 
festival here, and in Cincinnati and Chicago, next 
Spring. Materna has already been engaged. The 
festivals promise to eclipse everything of the kind ever 
given in America. 

The Kellogg Concert Company is doing splendidly, 
so Manager Pond reports. The Donaldi-CarreSo 
Company is reported as being but poorly patronized. 
Strakosch is in high spirits, and says he is going to do 
a tremendous business with Gerster. I hope his 
expectations will be realized. Mme. Rive-King will 
make a tour through Canada in December, commenc- 
ing at Quebec. 

Our piano manufacturers are all crowded with 
orders. Steinway & Sons, Ohickering, Weber, Steck, 
Hazleton, Haines Bros., Decker Bros., Behning Bros., 
Kranich & Bach, and Sohmer, have all personally 
assured me that their business never was so brisk. 
Materials and labor have increased, and they all think 
they will be forced soon to advance prices again. 

I was conversing on the subject of pianos the other 
day with an old piano man who knows what he is 
talking about, who assured me yon had a piano man- 
ufactory in the west that made a most desirable piano, 
the "Chase," manufactured in Richmond, Indiana. 
He said it would compare most favorably with the 

best eastern makes. Cjf 
■ ♦ « 

" Darling, wake up and stop snoring," said a Detroit woman 
to her husband. 

"Eh? Whazza matter now?" he asked as he half raised up 
in bed. 

" Won't you please stop snoring? If you only knew how 
homesick it made me I'm sure you would.". 

"Homesick! How the deuce can my innocent snore make you 
homesick? " 

" Why, you know, darling, that the home on the coast from 
which you took me a joyous bride, was only half a mile from a 
government fog-horn, and every time you snore it reminds me 
so of home that I just can't stand it. Please lie on your side 
and have some respect for my feelings." 

And then the brute spread himself out on his back and in five 
minutes had her bathed in tears as visions of the old home 
crept upon her. 

College Jokes.— A red-headed sophomore recently 
attended a masquerade wrapped from his neck to his heels in 
a brown cloth, and with his head bare. He represented a 
lighted cigar. A senior, who is dissatisfied with his photo- 
graphs, has been sending them around to his friends with the 
following remarks written on the back : '-Errata — 1 Imagine 
more expression in the eyes. 2. Imagine a smaller nose. 3. 
Think of my natural vivacity in place of the dullness here. 4. 
Imagine my mustache." A Cornell man was recently injured 
by an accidental discharge of his duties. The Yale News 
presented the following transcript of an official excuse paper: 
"Please excuse my absence from college duties last Monday 
and Tuesday. I was confined to my room by seasickness," 
A man called out to his creditor: "Get out, you Ornitho- 
rhynehus!" The man departed meekly. "Who's that?" 
inquired a friend of the speaker. "An Ornithorhynchus." 
" How's that?" " Well, Webster defines him as 'a beast with a 
bill." — Yale Courant. The following was evolved recently 
from the brilliant brain of one of our Juniors, who has evi- 
dently been thinking seriously of his rhetoric ! " Most lies are 
hyperboles. Hyperbole is a figure ; hence most lies are figures. 
But figures can't lie. Ergo, a lie is not a lie, quod est c 
strandum." — Vo Northwestern University, 
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music size, 176 pages, durably bound in heavy boards. 
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HOW SOME AUTHORS WORK. 

R. JAMES PAYN, the novelist, tells us that 
when he was a very young man, and had very 
little experience, he was reading on a eoach 
box an account of some gigantic trees. One of 
them was described as sound outside, but within, 
for many feet, a mass of rotteness and decay. 
"If a boy should climb up, bird-nesting, into the 
fork of it, thought I, he might go down feet first 
and never be heard of again." "Then," lie adds, 
"it struck me what an appropriate end it would be 
for a bad character of a novel. Before I had left the 
coachbox, I had thought out 'Lost SirMassingberd.' " 
Such a process lasted for a shorter time with Mr. Payn 
than with the majority of novelists; with many, the 
little seed might have germinated for years before it 
brought forth fruit. Yet Mr. Payn is remarkable for 
the clearness and coherency of his plots; they always 
hang well together, and have a'substantial back-bone. 

Charles Lever was one of those authors who hated 
the drudgery of copying and revising. He says him- 
self: "I wrote as I felt, sometimes in good spirits, 
sometimes in bad, always carelessly. * * 

It constantly happens that authors themselves pre- 
fer those of their books which the public fail to 
appreciate. This was certainly the case with the late 
Lord Lytton. In one of his letters to Lady Blessing- 
ton he says: "I have always found one is never so 
successful as when one is least sanguine. I felt in the 
deepest despondency about 'Pompeii' and 'Eugene 
Aram,' and was certain, nay, most presumptuous 
about 'Devereux,' which is the least generally popu- 
lar of my writings." In the same way George Eliot 
was far more anxious to be known as the author of 
the "Spanish Gypsy," than of "Adam Bede." 

Harriet Martineau first believed copying to bo 
absolutely necessary. She had read Miss Edgeworth's 
account of her method of writing — submitting her 
rough sketch to her father, then copying and altering 
many times, till not one page .of "Leonora,' stood at 
last as it did at first. But such a tedious process did 
not suit Miss Martineau"s habits of thought and her 
haste to appear in print. She found that there was 
no use copying if she did not alter, and that even if 
she did alter, she had to change back again; so she 
adopted Abbott's maxim "To know first what you 
want to say, and then say it in the first words that 
come to you." 



TjPN musical matters, the St. Louis Fair is going 
w from bad to worse. We can only hope that the 
$jr% increasing worthlessness of the exhibition of 
musical instruments may lead to a reaction that will 
bring about a radical change. The awarding of pre- 
miums for " best display " instead of quality, which 
enables parties exhibiting inferior instruments to 
make up in number what they lack in quality, is the 
last step in the stupidity of the management of musi- 
cal exhibits. Already the majority of the makers of 
first-class pianos have withdrawn from a competition 
which is a farce, and two or three years more of such 
management will reduce the musical exhibits to 
mechanical orguinettes or similar instruments. Let 
the management of the Fair keep all its premiums for 
fat hogs and Durham hulls ; let it not pretend to pass 
in judgment upon things it knows nothing about, but 
on the other hand let it give the different exhibitors 
an opportunity to be seen and heard in some hall, 
away from the racket of sewing-machines, of the man 
with the "greatest invention of the age." and 
leathern throat, etc., etc., and let them set certain 
hours when the different exhibitors can, if they 
choose, give recitals without being interfered with by 
competitors, who all seem to think that being part of 
a "hog-show," they ought to act as hoggishly as 
possible. 
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How Berlioz Composed "La Damnation de Faust." 

ERLIOZ found it easy to be at once poet and 
composer. He wrote words and music with 
unexampled facility ,taking advantage of every 
opportunity, in season or out of season, to push on with 
the task, and this is his own account of the manner in 
which his great work, " La Damnation de Faust," was 
composed : 

" In an inn at Passau, on the frontiers of Bavaria* 
I wrote the introduction, ' Le vieil Hiver ' ; at Vienna, 
r composed the ' Scene on the banks of the Elbe,' the' 
air of Mephistopheles, ' Voici des roses,' and the 
Dance of Sylphs. I have already told on what occa- 
sion and how I produced in one night, also at Vienna, 
the march on the Hungarian theme of Eakoczy. The 
extraordinary effect which it produced at Pesth led 
me to introduce it into the score of ' Faust,' after tak- 
ing the liberty to place my hero in Hungary at the 
beginning of the action, and making him witness the 
march of a Hungarian army across the plain where he 
pursues his reveries. A German critic has found it 
■very strange that I made Faust travel to such a place. 
I do not see why I should have refrained from doing 
so, and I would not have hesitated to lead him any- 
where else, provided it were for the advantage. of my 
work. I was not obliged to follow Goethe's plan, and 
the most eccentric travels can be attributed to such a 
personage as Faust without in any degree shocking 
vraisemblame. Other German critics having much 
later revived this singular thesis, and attacked me 
with violence because of the differences between my 
book and the plan and text of Goethe's ' Faust ' (as 
though there were not other ' Fausts ' besides that of 
Goethe ; and as though one could put the whole of 
such a poem to music without interference with its 
order), I was silly enough to answer them in the pre- 
face to my ' Damnation de Faust.' I have often asked 
myself why these same critics did not reproach me for 
the book of my symphony 'Kom6o et Juliette,' so 
unlike the immortal tragedy. No doubt they refrained 
because Shakespeare was not a German. Patriotism! 
Fetishism ! Cretinism ! At Pesth, when one evening I 
lost myself in the streets, I wrote the choral refrain of 
the 'Konde des Paysans ' by the light of the gas in a 
shop window. At Prague I rose in the middle of the 
night to set down a melody 1 was afraid would be for- 
gotten—that of the angelic chorus in the apotheosis 
of Margaret. At Breslau I penned the words and 
music of the students' Latin song, ' Jam nox stellata ' ; 
and on returning to France, having gone to spend 
some days near Eouen, at the place of the Baron de 
Montville, I composed the great trio, 'Ange adore.' 
The rest was written in Paris, but always as an impro- 
visation, at my own house, at the cafe, in the garden 
of the Tuileries, and even on a post of the Boulevard 
du Temple. I did not seek the ideas ; I let them come 
to me, and they presented themselves in an order the 
most unforeseen. * * I look upon the work as one 
of the best that I have produced, and until now the 
public appear to think with me." 



What We Hate.— We hate growling, no matter the source 
or cause, and recommend herewith the remedy. Use St. Jacobs 
Oil and laugh at pain. It wilt do the work every time.— St. 
Paul Pioneer Press. 

The Successful Cube.— A man in Scotland had lor years 
been afflicted with some cutaneous disease that almost ren- 
dered life a burden .to him. He had tried doctors and patent 
nostrums until he was sick of them, and had allowed the inevi- 
table old woman with her roots and " yarbs " to torture hiin 
almost into idiocy. One of the latter, however, stuck to the 
case until she got the upper hand of it. She told him of a man 
who told her husband that he knew of a woman who hoard her 
mother say that in her young days it was generally known that 
by saturating the body with kerosene and standing by a bon- 
fire until the oil was well dried in, any disease to which the 
cuticle is heir could be effectually cured. The poor fellow 
tried it and was cured. When the experiment was completed 
there was nothing left of him but a few pantaloon buttons and 
an unpleasant aroma in the air, but the disease was knocked 
higher than Mr. Gilderoy's balloon.— Free Press. 
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v Seventh and Olive Sts., ^ 

'EnaraversandStationers 1 



Wedding and Visiting Cards, 
Writing Papers and Envelopes, 
<& Monograms, Initials, and Crestt. 
kerns ano Dinner Cards 
■ -> ' «e e ' 
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ESTABLISHED 1830. 

B. SHONINGER ORGAN CO'P'Y, 

Factory Ncs. 97 to 121 Chestnut St., 

NEW HAVEN, - - • - CONN. 

Manufacturers of 

First-class Organs & Upright Fiaao-fories. 



FIFTEEN YEARS OF SUCCESS. 



NICHOLAS LEBRUN, 

Manufacturer, Importer, and Jobber la 

Musical Instruments 

JLwdL Musical MevchmntHset 
207 SOUTH FIFTH STREET. 

ST. LODIS, MO. 
TEN FIRST PREMIUMS. 



Sole Importer of the celebrated " Rough Diamond " Italian 
strings for violin, guitar, banjo, cello, and double bass, and of 
the " Ne Plus Ultra " German accordion. Bands supplied and 
instruments repaired at lowest figures. Dealers supplied at 
New York figures. Sample orders solicited, Jean White's 
and Howe's entire catalogues in stock at publishers' prices. 
Largest and best stock west of the Mississippi. Ten assorted 
samples of "Hough Diamond" violin, guitar, or banjo strings 
mailed upon receipt of $1.00. ■* 




New hi Costume Bazaar, 

207 S. Fourth Street, 

ST. LOUIS. 



THEATRICAL 



Masquerade Costumes 

To Bent and Made to Order. 



The largest variety of Costumes con- 
stantly on hand. Also, Wigs, Whiskers 
Masks, Trimmings and French Paint. 

CHARLES WOESE, Costumer. 



— »~»^^£2*^'-" 



ST. LOUIS COLLEGE OF MUSIC, 

2640 Washington Avenue, 

ST. LOUIS. 

Instructions given in Piano, Voice, Organ, 
Harmony, etc. Accommodation afforded to a 
few pupils desiring to reside at the College. 

For particulars write to 

ROBERT G0LDBECK, Director. 
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MATHIAS 

Patent Piano Footstool, 

WITH PEDAL ATTACHMENT 
FOli YOUiNW PUPILS. 




This Footstool should he with every piano on which children 
are to play. 

Highly recommended by the most prominent teachers— among 
others; 8. B. Mills, Fred. Brandeis, Ohas. Kunkel, Louis Staab 
A. J. Davis, A. Paur, Ohas. Heydtmann, H. S. Perkins, W c' 
("oflin.etc. «ySend for Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 





Piano Warerooms, 

N. E. Cor. Eleventh and Olive Streets, 
ST. LOUIS, MO. 



PIANOS and OKGANS (new and 
ond-hand) Bought, Sold, or Ex- 



BEETHOVEN CONSERVATORY, 

1603 OLIVE STREET, 

A. WALDAUBR, 

DIRECTOR. 

All branches ot Music taught at this Institution, and every one 
represented by a first-class 



Teftcher 



md. Performer. 



This Conservatory keeps open all Summer for the accommodation 
of pupils and such teachers as wish to perfect themselves during the 
Summer Term. 

Tuition— $12, $i6 and .$19 per quarter, either for Instrumental 
or Vocal lessons. Scholars may enter at any time. The beginning 
of their quarter commences with the first lesson they take. 

Send for circulars. 



SCHOOL FOIR, 

Tuning and Repairing Pianos and Organs, 

Classes are now formed for instruction in this branch of 
musical education under most competent and experienced 
teachers, with ample facilities for practice in private rooms 
and factories. This gives students aline opportunity, and the 
only one in the country, for acquiring a thorough knowledge 
of this healthful and remunerative art, at a moderate expense 
of time and money. y 

IE TOTJEJEE, 
NEW ENGLAND CONSERVATORY, 
Music Hall, BOSTON. 



THE NEW SCHOOL FOR VIOLIN 

Opens at the New England Conservatory, Music Hall, Septem- 
ber 12, under the instruction of Messrs. C. N. Allen, Gustav 
Danreuther, Alfred Do Seve, G. F. Sucke. Lessons in classes 
of four, $15 and $20. Special instruction in ensemble playing, 
and important privileges secured to students without cost. 
Apply to E. TOURGEE, Director Music Hall, Boston. 
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WANTED to sell Br. CHASE'S 2000 BECIM ECOK. 

Sells at Sight. You double your money. 
Address : Dr. Class's Printing House, Ann Arbor, Mich. 



HERE HAVE WE MET, GOOD FRIENDS AND TRUE. 

(SUNG AT A GATHERING OF COLLEGE MEN.) 

[Air-" Landlord fill the flowing bowl."] 
Here have we met, good friends and true 

To have a jolly time, Sirs ; 
To-morrow, serious things will do, 
To-night the glasses chime, Sirs. 
Ciiohus— So, to-night, we'll merry, merry be, 
Oh, to-night, we'll merry, merry be, 
Yes, to-night, we'll merry, merry be, 
And still we'll all be sober ! 

" Ah, time is fleeting," says the sage : 

All right, then,.let him fleet, Sirs, 
Since e'en old hearts can laugh at age 

When youthfully they beat, Sirs. 
So, to-night, etc. 

Come, smooth the wrinkles from your brow, 

We're jolly boys once more, Sirs; 
To-morrow pills and law, but now, 

The golden smiles of yore, Sirs ! 
So,;to-night, etc. 

Now, fill your glasses to the brim; 

Here's to the fairest fair, sirs ! 
Each knows, of course, she smiles on him— 

Drink ! She's beyond compare, Sirs ! 
So, to-night, etc. 

Here's to the absent from the board, 

Yet present in the heart, Sirs, 
Those who to fondness' mystic cord 

Its sweetest thrills impart, Sirs. 
So, to-night, etc. 

Here's to the mem'ries of the past; 

Here's to the joys to come, Sirs, 
Here's to the things too good to last !— 

They're going— let's have some, Sirs ! 
So, to-night, etc. 



—I. D. F. 



HE band of the Bey of Tunis is composed 
of thirty instrument of copper, made in 
Europe, such as pistons, horns, trumpets, 
trombones, ophicleides, in short all the requisites 
of a military band. All these instruments play in 
unison, without other accompaniment than the 
rhythm, which is marked by a large drum and 
two drummers, or rolling drums. Harmony foi 
the Arab consists only in the rhythmical accompani- 
ment by percussion. At Tunis this is supplied by a 
large drum and two drummers, who complete the 
military band ; everywhere else the string or wind in- 
struments play in unison, during which Ihe tar, the 
bendeyr or other percussion instruments peculiar to the 
country, strikes the rhythmical accompaniment, the 
only harmony which the Arabs appreciate. 
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ADAME JULIA 1UVE-KING, 
No. 163 East Seventy-Fourth Street, New York City. 



EVEKAL men were making purchases in a 
Seventh street store last week, says the Wash- 
ington Capital, when a man who had been 
looking out of a window sometime turned and said: 

" Well, that's a bad case." 

" What is it? " inquired two or three at once. 

" Well, r don't know who is the husband of this 
woman out here in the wagon, but if I were he I'd go 
across the street and smash that fellow's head." 

"Why?" 

"Why, because he has been working like a beaver 
for the last half hour to get up a flirtation with her." 

At. this one of the men began to chuckle. Then the 
chuckle ran into a laugh, and finally he had to sit 
down. 

'• What's the matter with you? " 

" Why, I'm— I'm that woman's husband." 

" Are you? And you are laughing over the flirta- 
tion! " 

" I— I can't help it," he said, as lie went off into 
another tit. " Just think of him a flirting and strut- 
ting up and down and doing his prettiest when my 
old woman has been stone-blind for seven years. Ha' 
ha! ha! 



Gpldbeck's Vocal School complete $250 

The ScaleGuide ,.,,..,,,,..,., 25 




CEKiilEBY. 

ffflEillTISt, 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals St. Jacobs Oil as 
a safe, sure, simple and cheap External Remedy. 
A trial entails but the comparatively trifling outlay 
of 50 Cents, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 

SOLD BY ALL DRUGGISTS AND DEALEES IN 
MEDICINE. 

A.VOGEX-ER & CO., 

Baltimore, Wd. 3 XT. S. A- 



JACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building, 



MERCHAN' 



AILOR 



HEAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY. 



VITT SUSS, 

Manufacturer of and Dealer in 

203 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 



><*"/"* 



catarrh^ 



Rev. T.P. Childs, Troy, Ohio has the only 

known means of Permanent Cure for this 

I loathsome disease. A full Statement of his 

method sent free. Cure yourself at Home. 

No charge for consultation by mail. Address 



REV.T.PCHILDSTROYOHIO 



PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 

Address: JJtJCKKiX & SONS, 814 Soutli Fifth Street, 
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Grand, Square 




Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS : No. 11 East Fourteenth Street, 



NEW YORK. 



Celluloid Piano Key Company (Limited), 



P. 0. Box 420 ] 

tiBUHDiiOai 



No. 216 CENTRE STREET. 



[NEW YORK. 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 



'iano.Organ and Melodeon Keys > 

B®°Over Two Hundred Thousand Sets of Celluloid Keys now in use. "^8 



C. Kurtzmm 



Manufacturer of 



Piano - Fortes 



} 



106, 108 & 110 Broadway, 



BUFFALO, N. Y. 



CORRESPONDENCE SOLICITED. 



VMm lif?®ltii MO! 



iravvii 



tt 




Excellent in Tone. Perfect in Execution 
Plays all the Latest Music. 

t:k:e! 

Mechanical Orguinette Company 

Sole Manf rs and Patentees, 



831 BROADWAY, 
NEW YORK. 

And by their authorized agents through- 
out the country. 



READ & THOMPSON, General Agents for the Orguinette, 915 Olive Street. 




Manufacturers of 

SQ U A R 

AND 

UPRIGHT 



PIANO-FORTES 



WAREROOMS: 666 WASHINGTON ST., 
BOSTON, MASS. 

Correspondence Solicited and Agents Wanted. 




ASSENETS new opera, '• Herodiade," which 
is shortly to he produced in Brussels, has a 
semi-biblical subject. It treats of that 
Herodias who, through the instrumentality of her 
daughter, Salome, accomplished the death of John the 
Baptist. The action of the opera takes place in Jeru- 
salem, and the different scenes represent a court in 
Herod's palace, a public place in Jerusalem, the Tem- 
ple$ a prison, and the banquet hall in Herod's palace. 
»-♦-♦ 

R. GEORGE GROVE, the editor of ihe ad- 
mirable "Dictionary of Music and Musi- 
cians," now publishing, has found traces of 
an unknown symphony by Schubert, which is sup- 
posed to exist in the library of the Musical Society of 
Vienna. Schubert is known to have dedicated to the 
society in 1826 a symphony which has never been dis- 
covered. It has always been supposed that this was 
the grand symphony in C (his ninth), but the first 
page of that composition bears the date " March 
1828." If the symphony which Schubert dedicated to 
the Musical Society was ever delivered, as there is no 
reason to doubt that it was, Mr. Grove hopes that a 
thorough search in the society's library will bring it 
to light. 




FAIR Bostonian, summering with her hus- 
band in Germany, writes concerning a 
recent visit paid to Liszt, as follows: 
" Liszt received us with great cordiality, but shortly 
after we arrived seemed to' sink into a sort of 
lethargy, from which he roused himself compar- 
atively few times during our visit. He was very 
polite to me, however, and escorted me both to 
and from the dinner table. I was, I must confess, 
greatly disappointed in him, and wondered if he had 
always been like that, or if his peculiarities were 
owing to the weakness under which he has suffered 

since he had a fall recently. The first words of G , 

when we left, decided this cpiestion for me, for he 
said: ' He is dying.' He further said: 'The change 
since I saw him last is almost incredible.' So, in- 
stead of the brilliant, witty, celebrated Liszt, I only 
saw a broken-down feeble old man." 



BOOKS AND PAMPHLETS RECEIVED. 

RT AND MUSIC, Vol. /., No. 1. The first 
number of this new publication is before us, 
and is in every way creditable. The sub- 
scription price is six dollars a year, or fifty cents per 
number. Although it deals almost exclusively with 
St. Louis art matters, it is worthy of circulation any- 
where, and especially in the West. We give it a wel- 
come to our exchange table, and wish it all possible 
success. 

Henry Behning has handed us his catalogue. 
It is elegant and complete, and should be consulted by 
all piano buyers. 

C. Kurtzman has also recently issued a new and 
very attractive catalogue of his meritorious instru- 
ments, which he will be happy to send to all who may 
apply for it. 

"While upon the subject of catalogues, we want to 
say that we like the sensible introductory remarks of 
that of Wm. Tonk and Bros., of New York, dealers in 
small instruments, etc., and can also commend the 84 
pages of prices, etc., that follow. 



A Hammock's Wild Way.— An Iliinois exchange feels called 
to thus deliver itself: " His hammock swung loose at the sport 
of the wind," and tumbled the Hon. J. S. Irwin on his head, 
and but for the application of St. Jacobs Oil, he might have 
gone " where the woodbine twineth." Even so, dear Beacon, 
as many others have gone who, failing to use the Great Ger- 
man Remedy in time, for their rheumatism and other danger- 
ous diseases, "have paid the debt of Nature." Rub is our 
motto.— Cleveland (.Ohio) Herald. 
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MAJOR AND MINOR. 

An Intelligent lady asked a sculptor, who was about com- 
pleting the figure Of alamh, "Did you cut out that animal?" 
"Oh, no," said the artist; "the animal has been there all the 
time; I only took the marble from around him— that's all." 

A writer in the Buffalo Courier recalls the iact that Mrs. 
Oibber was the first woman who drew applause by singing "He 
was despised and rejected of men." It was at a performance 
of " The Messiah " in Dublin, and it so wrought upon the emo- 
tions of a clergyman who was present that he exclaimed, with 
deep emphasis : "Woman, for this be thy sins forgiven thee." 

Professor Huxley says that " the living body is a synthe- 
sis of innumerable physiological elements, each of which may 
be described in Wolff's language as a fluid possessed of a vis 
essentials and a solidescibilitas, or, in modern phrase, as pro- 
toplasm susceptible of structural metamorphosis and func- 
tional metabolism." Huxley is right! At least he has the 
endorsement of our Boston girl, who is up in such things. 

Goldbeck's Harmony has been adopted as a textbook in a 
number of educational institutions, conservatories, convents, 
etc. This was to be expected, for all that is needed to convince 
competent judges that it is the best class-book upon the sub- 
ject is an honest examination. Read carefully the pages of it 
contained in this number of the Review; compare the manner 
in which they handle the subjects treated of with the treat- 
ment of the same subjects in any other text-book, and then 
send— no, then you will send an order to the publishers for one 
or more copies. 

The piiino recitals given by Kunkel Bros, at the stand of 
Messrs. Read and Thompson, during the St. Louis Pair, were 
attended by large crowds, notwithstanding the disadvantages 
of the surroundings. The Knabe piano, which was there heard 
by many for the first time, added to the already large list of its 
friends. Read and Thompson were the only exhibitors who 
attempted to do anything more than keep up a constant bang- 
ing on their instruments, and they deserve the credit wlrch the 
public gave them for showing off their wares to the best 
advantage and in a proper and gentlemanly manner. 

Fable of the Smart Man.— There was once a very smart 
man, and he met a man who was not smart, and said to him : 
"See here, I am an awful smart man, I know everything and 
can do anything, yet my pocket, my purse, and my stomach are 
a trinity of emptiness— three in one, and I'm the one; while 
you, who are not smart, go clothed in purple and line linen and 
have your ribs regularly adiposed. Now tell me, why is this?" 
And the man who was not smart answered and said that he did 
not know, but he supposed it must be because the market was 
overstocked with smart men. Moral.— There is none. 




BERLIOZ. 

ERLIOZ was very much more than an organ- 
izer of music, and his sonorous effects were 
but the logical expression of his ideas. The 
source of his weakness may be discovered in the fact 
that he sought to make his art do that to which she 
will not, save on compulsion, lend herself Not a few 
writers of " programme " music succeed more com- 
pletely than Berlioz for the very reason that they 
have less force and energy of imagination. Your 
phlegmatic composer who ventures upon descriptive 
work easily satisfies himself, without dazzling and 
confusing the public. But men like Berlioz, secretly 
conscious that their art slips from them when pushed 
beyond a certain stage of definiteness, make a strug- 
gle for it. They will not be beaten. Gathering round 
them all manner of instruments, and many of them, 
and furiously striving to be intelligible— nay, even 
calling a programme of words to their aid— they 
become eccentric through very ardor. They ignore 
the golden rule, supremely illustrated in the Pastoral 
Symphony, that descriptive orchestral music should 
depict not scenes and events, but the impressions 
which scenes and events have made. 



We Offer Special Inducements to Parties Wishing 
to Purchase. 

Every Instrument Fully Warranted. 



READ &TH0MPS0N '/Qfy 
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eral Agents for the Orguinette. 

FOaE PURCHASING AND SAVE 
MONEY 
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MAROHAL & SMITH, 

The only House in America " Piano and Organ 



on its own m-rits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer's 
expenses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 

Forty Thousand sold. Not one dissatisfied purchaser. 
Guaranteed for Six Years. Sent for trial. 

Purchaser takes no responsibility till the instrument has 
been tested in his own house and approved. 

Magnificent Pianos and beautiful Organs cheaper than any 
other house. WOirculars, with thousands of commendations, 
sent free. 

MARCHAL & SMITH, 8 West 11th St., - NEW YORK. 
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Man.iafact-u.rers of 
SQUARE. SQUARE GRAND. AND IMPERIAL. UPRIGHT GRAND 



Every Instrument Fully Warranted 



RICHMOND, INDIANA. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 
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styles of Squares, Uprights, Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories of 
DKCKEK BROS., CHICKEBING, HAINES, STORY 
& CAMP, MATHUSHEK, FISCHER AND OTHERS, 
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giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 





I 



> 

Q 




r 
r 



z 




o 




00 




00 


Ul 


00 


H 


> 





Z 


a 




H 


CD 




O 


» 


CO 




> 


q 


W 


g 


GO 

H 


^u 


7) 




m 




n 




H 






700 



PIANO-FORTE MANUFACTORY, 

Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS. 




IMPORTANT *" -55?" 

The New Calendar of the New Eng- 
land CO> SBRVATORY and Colege 
of Music is sent free- Apply E. Tour- 
jee, Music Hall, Boston, Mass. 



219 Chestnut Street, 

Practices in all State and Federal Courts. 
Special attention paid to correspondence. 





I. D. FOULON, 

ATTORNEY AT LAW, 



"LAILA," "GENEVIEVE" and "THE FAIRY GROT- 
TO " by Stratton, are the most popular Operettas for exhib- 
tions oi Schools and Singing Classes yet published. Specimen 
copy sent on receipt of 4.0 cts. by G. W. Stratton & Co., No. 21 
Hanover St., Boston, Mass. Sketch and programme sent free 
on application. 



THE PETERSILEA 

Academy of Music, 

EL0CUTI0H AND LAHGUA&ISS, 
281 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as in Europe. 
Private or class lessons. Education of flue soloists 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PEE, TEEM. 
History and Theory of Music, Harmony, English 
Literature, Concerts, Readings, Piano Recitals, and 
Ensemble Lessons free. Situations procured for grad- 
uates. Send for circular. 



SMITH AND JONES. 

Smith— Well, Jones, you've grown thin since I last saw you— 
what's the matter? 

Jones— Matter? Matter enough, but it's no matter! The heart 
has secrets; the heart has woes, Smith, which you can not 
understand. Aramintha— but it's no matter— no, no matter. 
But tell me, where did you get your " purp " and your new 
clothes? 

Smith— Why, my boy, I'm manager of the musical and theat- 
rical literary bureau ; in other words, I run a puff shop. 
Jones— A puff shop ! W hat's that? 

Smith— Well, I don't mind explaining. I have contracts with 
some of ihe leading dailies for a certain space in their reading 
columns— in some eases the contract is with the dramatic and 
musical critic only. This enables me to insert at one rate 
what I get paid for at another. Now, then, suppose you are 
manager of a concert troupe, or better still, advance agent of 
a theatrical or other combination. As soon as you arrive in 
town, I send you my card : " Jehosaphat Smith, Manager of the 
Great International Musical and Theatrical Literary Bureau." 
Of course you are anxious to see me— almost as much so as I 
am to see you ; we meet and I have soon explained my modus 
operandi. 
Jones— You seem to be a good while about it now ! 
Smith— Well, if you don't want to hear, what makes you ask 
for an explanation? Shall I go on? 
Jones— Yes, but hurry up ! 

Smith— Well, I will, to please you. Presently, I present you, 
my victim, a tariff card of epithets neatly printed. Here is 
one, read out loud ! 
Jones (reads) : 

Well-known ? -10 

Fair (feminine) [Five cents extra when said of a brunette] .10 

Attractive 10 

Talented 15 

Versatile... • 15 

Young i feminine) Two hundred per cent additional when 

subject is over forty 15 

Genuine (or true or eminent) artist 20 

Famous 50 

World -ren owned 7° 

Every inch a hero 75 

(Ten cents extra for each additional inch). 

Truly great 75 

Matchless (Twenty per cent extra when said of a smoker) 

Genius 

America's favorile •' 

Unsurpassed 

Our own 

Unapproachable , 

Queen of song (or of the stage, etc.) 

Smith— You need not read further ; n iw see ! Suppose Emma 
Abbott is coining and you arc her advance agent. You wish to 
herald her coming ; I state to you that I control so much space 
in the amusement columns of such a paper. I write before 
your eyes as follows : 

« — Emma Abbott — will give her 

rendition of Carmen at such a theatre on such a date." 

Now then I All up the blanks as follows: Ow own Emma 
Abbott, America's favorite and world -renowned queen of song, 
will give her famous, truly great, and unapproachable rendition 
of Carmen at, etc. This done, I. suggest to you (the agent) that 
the latter is the better form ; and I mildly hint that the blanks 
might be tilled with disparaging epithets. Of course, you see 
the point, and the little bill foots up as follows: 

Our own 

America's favorite 

World-renowned 

Queen of song 

Famous •' 

Truly great 

Unapproachable 



.75 
.75 
1 00 
1.00 
1. 00 
1.50 
2.00 



1.00 
1.00 



2.00 

25 



1.50 



Total * 7 - 25 

Now, do you see it? And don't you understand that when a 
whole column is written in the same strain there is a hand- 
some profit, although you see that on orders of over twenty 
dollars I make a large rebate. It pays, my boy. 
Jones— But the idea is not new. is it? 

Smith— New? Why, even Solomon said there was nothing 
new under the sun. Do you want me to be wiser than Solo- 
mon? 
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KUNKEL'S MUSICAL REVIEW, NOVEMBER, 1881. 



OOITSERYATORT. 

Tuition iii music, $15 per quarter, with the ablest teachers 
This includes collateral advantages amounting to one hundred 
and Iwenty-iive hours ot musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,0C0 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOUUJEE, 
Music Hall, Boston. 

A monthly journal of 32 pages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
miiMcal culture, including voice, piano, organ, orchestral in- 
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education. Pastors, choristers, organ- 
ist, and choirs will he csp< cially interested in the department 
of Church and Sunday-school music. Terms, Sl.Sfl a year 
which includes ' 

$10 Worth of Music 

of the highest character. Address The Musical Herald Co., 
Music na il, Boston, Mass. Send stamp for postage. 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to he referred to daily, and as such will prove almost invalua- ' 
hie It may he obtained of book and music dealers generally 
Price, llexiblc cloth, 7fic. Sent by mail. B. TOriJJEE, 

Music Hall, Bo-ton. 




C3WEO. 3ES.H J C3-E5JNr. 

MANUFACTURER OF 

Church and Parlor Pips Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings. Specifi- 
cations and Prices furnished free on application. 
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F. ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

-Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, 

Guitars, Zithers, Etc., Etc. 

nLSSS' i pec , ial attention to my own manufacture of Drums 

ltt-i„r,' 6 n'/?" eS ' Il !' te f' nre ?> and Brass ^"l Instrument* 

Q«V» P i»2 0f ' lve I' atentK ""'l publisher of Zimmerman™; 

SELF-INSTRUCTOR FOR CONCERTINA AND ACCORD ON 

Every one should sec Zimmermann's Paten' Piano Tn 

de^mpetJ!;ron lm ' S a " d ^ "» P '' iCeS of m ? «<">**, Which 
quittance™ 8 "*' *"" *"" **" advan1a 9 e to make my ac- 
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PIAHO FACTORY, 



tALTiaaonB, 3VEIJ. 



Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly fifty years, and upon their 
excellence alone have attained an unpurchased pre-eminence, which establishes them as 
uncirialed in Tone, Touch, Workmanship and Durability. Every Piano fully War- 
ranted for Ave years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. K3STAJBE & CO., 

1:2 Fifth Avmm, hn M, 201 & 203 W, Biltimops St., Baltimore. 



READ & THOMPSON, Wholesale and Retail Deta for tin KNABE PIANO, 

QilS OLIVE STREET, ST. J.OUIS, SffiO. 




MASON & HAMLIN 

CABINET ORGANS, 



WINN Kits OK TIIK 



oisri*ir ©old 



SOi&.X« 



Awarded to American Musical Instrumants at PARIS EXPOSITION', 1878; 
the highest dis;inction in the power of the Judges to confer. 

PARIS. 1878, Two Highest Medals. SWJJD2N, 1373. PHIL iD A, 1876. 

SANTIAGO, 1875. VIENNA, 1873. PARIS, 1867. 

AT EVERY WORLD'S EXPOSITION FO \ 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they were awarded the GOLD MEDAL, 
the hlgh"st recompense at the disposal of the jury; als > the highest CO- 
LABORER'S MEDAL for excellent workmanship Tl'iev havn also received the 
GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. NVv other 
American Organs ever attained highest award at any World's 
Exposition. Sold for cash, or payments by installments. Latest CATA- 
LOGUES, with newest styles, prices, etc., free. 

MASON & HAMLIN ORGAN CO. 

BOSTON, NEW TORE OR CHICAGO. 



GRAND, SQUARE AND UPRIGHT 



57,000 



SOLD SINCE APRIL 1st, 1823. 

The use of the Ohickering Pianos by the greatest Pianists, Art Critics and Amateurs, 
has given to the Ohickering Pianos an universal prestige and reputation far above 
other Pianos manufactured in this country or Europe. The overwhelming verdict of I 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow,,| 
Louis Plaidy, Stephen Heller, Carl Eeinecke, Marmontel, Arabella Goddard, and hundrei 
of other masters of the art, places the Ohickering Pianos of to-day at the head of the M 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

OHICKERING & SONS' 

Cor. 18th Street and 5th Ave. 

Checkering Hall, New Yofi, or 153 Tremont Street, Boston, Mass, 



THE 



Emerson Piano Company 



(ESTABLISHED IN 1849) 




— MANUFACTURERS OF— 



SQUARE, UPRIGHT AND COTTAGE 



E^IJlLW^ 



Warerooms— 595 Washington Street, BOSTON, MASS, 



